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dlyy Qedlpus the. ng is an Atheman tragedy by Sophocles that was first performed
¢. 429 BC. It was the second of Sophoclles three Threll)an. plays to be produced, :but

it comes first in the internal chronology, followed by Oedipus at Colonus and then

e Antxgoner’ Over'ths’ centup‘es it has come to be'! regarded"b}'?“fﬂany: as’the Greek
}*traged}' paf excellénce, i wied v re e an a3 ongs A cn oty -
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Sophocles was the second of the three anclent Greek tragednans whose work
“has survnved HlS ﬁrst plays were wntten latcr than those of Aeschylus and earller
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than those of Eunpldes Accordmg to SJda a 10th century encyclopedla, SOphocles
¥ wrote' 123 plays durmg ‘thc course of h1s llfe but only se\ie'n rHa\;'e survwed in a
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Oedipus the King-Sophocles

complete form: Ajax, Antigone, Trachlman Women Oedipus the King, ‘Electra,
Philoctetes and Oedipus at Colonus. For almost 50 years Sophocles was the most-
feted playwrlght in the dramatic compgtmons of the city-state of Athens that took
place during the religious festivals of the Lenaea and the Dionysia, Sophocles
. competed in around 30 competmons, he won’ perhaps 24 and was never Judged

defeated by ,Sophocles‘ atﬁ times, -‘Whll‘:',g Eurlp%legs wong gilly 4~ cgmpetxtlons
Sophocles fame and many works earned hm:lg a crater on"the surface of Mercury

The most famous of Sophocles tragedles are those ¢oncerning+Oedipus and
~ Antigone: these are often-known as the Theban plays, although" Sachoplay was
it o
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actually a part of different t“ﬁro*gy,—ﬂfe—othermem ; vhich
Sophocles influenced the development of the- drama, most 1rii:1:f§fortﬁantlylrJ %y addmg a
- third: actor and thereby reducing the 1mportance of th chorus in. the presentatron of
playwnghts such as Aeschylus \mua avizegins B ieROEBAD u‘:{aM ®
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‘Sophocles, the son of Sophilos, was a wealthy’ member“(')’f‘tl;e*l'ﬁrglﬁt;nbe small
nainagd pezenpl

_community of Colonus Hippius in Attica, which. would later become a settmg for
&.one,of: hlslplays?and Heiwasf probably_bom there. H1s bnrth took place a few years
before the Battle of Marathon i in 490 BC the exact year is unclear, although 497/6
is perbaps most likely. Sophocles ﬁrst arttlsllc lenn'lﬁh wﬁsﬁw usl“‘lg?hé ‘when he
took first prize in the Dionysia“ “theatré coimipetition” oveérthe* retgnmg master of
Athenian drama, Aeschylus. Accordmg to Plutarch.the victory:camé under unusual
circumstances. Instead, of followingthe,, customjof choosing; judges by lot, the
archon. asked Clmon and the other strateg'lc presen_t to derc’:%cilaegthe champtor of the
contest Plutarch further dontends that Aeschylus s0on left for Stclly followmg this
rlOSS to Sophocles rAlthough ‘Plutarch says s that this was Sophocles first productlon
it s now thought that thls is an embelltshment of "the truth and “that his first
productron wa§ most l]kely in 470“’ BC’ Tnptolemus was probably ‘oné (;gg itie plays

* ‘that'Sopliocles presented"at thts festival.” Lol T B e v e
o B 2yt 15 e st r o dpeealet @'ﬁwr«rw PN e 13 R ¥l 2 e W
.. :Sophaocles | became a:man of importance in. the public halls,of Athens;as. well as

) in the theatres. At the age of 16, he was chosen to lead the eulogy, a. choral chant to

ey

a god, celebrating the decisive Greek sea victory over | the Persians at the Battle of

- hSalamns' THe Tatheér msufﬁan""mfonnatlon ‘about Sophocles civic-life-implies he

was a well llked man who part1c1pated m actmtles in somety and showed
remarkable a['tlSth ablllty He was’ also elected as one oﬁen strateglc high
“executive ofﬁctals that commanded thé armed forces, as a Jumor colleague of

IO tIiE

Perlcles Sophoc'les was born extrelhely wealthy and was hlghly educated

,,,,, RELLS)

ud : e
throughout his entire life, Early in his career the polmcran ‘Cimon nught have been

g

; e g
lower than second place, in comparison, Aeschylus won'14 compeutlons and was’

the plot He Talso "developed” h1s characters ‘to~a” greater} extent« thantearher-
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o%e of his patrons although'lf h'e was there was no lll

1ll borne by Pencles
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. lerinm rwafl pvs?hén Cimon ot ostracmed in 461 BC In 443!2 he’ Fderved as one o

” i #1 D;"rf‘ - S TER 14 -.ﬂ‘\_u i [ERSTARPI fthe
J{i{e ﬁ‘gl‘fenlo'tan;?a;:ho} treasurers of Athena, hel'pmg 1to manage the ﬁnaocis ol :
cﬁ; "1]1‘;1?1%; %ﬁerpohhcal ascendancy of Pencles Accordmg to the Vlta Sophoc is he

L KB \‘)k'l'-" i -'
R SIS e - 1ch had revolted n
ée'}\?é‘& as ‘a geﬁeral in the Atheman campalgn agamst Salzn}?s wh O 0 BiAd 2

".'441'6“1:3(, hc‘ Wwas iswpposccl t5-have been* elected to -his: ‘post as the" result’of~ his

_.produonon of Antlgone s ,;d Y a,y;gE 0t 25 i Strge 24 L G g!,g;{}
e 11[142‘2“0 heJ\*a}Jelcome'd and set up an altar for'the rma o}t; ‘flscleprus at h}s l;otése
t.*(* O‘M D40t 37 ARl Sy fpiepisid "TJi A F At DL

‘when the deity, was mtroéiuiced to 1?1‘3?1%5 For tligsnhe was gwen_,the d%os}h;ﬂnous
I S A Pt 15 1. 1"'L.S!' E
‘eathf%gxlgﬁ by the. A‘Ehgmﬁns ‘He was also elected, m 413 BC to be ont'el oif the
AR -IRER BIE IMS oA Of RGN CIRTHET 816 SEUTIELE | A} J?hth?e B an
‘commissioners-crafting a response, to the catastro phic ¢ 'déstruction o

Oeallpus‘rke fing-sophocles
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Jou1d Sophoclesad:ed&at the age ofininety or:ninéty-oné:insthe winter; of: 406/5: BC,
hawng seen within his lifetime both:the Greek- tnumph inthe Persran Warm andtthe

e et sl ki ]

temble,bloodlettlng of . the PeloponnesanWar ‘As. wntﬁ many.. famm meﬁ in
classwal annqulty, Sophocles' death inspired a number of ap’o'c?y'ﬁhaal“‘stones about
the cause }Perhaps the most: famous 1s.the: suggestlonjthat he died.. from the strain of
¢ tﬁ'ﬂmg to recne 2 long sentence.from hls_Antlgone,wuhout pausmg 1o talEe a, breath*
Another account suggests J.he choked.while eating,grapes.at the, Anthesteria. festlval
An: Athens A third account’holds that;he.died.of happiness, after.winning his;final
v1ctory at-the City;Dionysia.. A few months; later -the comic poet;wrote this.eulogy
.in his-play.titled The Muses: "Blessed is. Sophocles who had a long life, was.a man

* both:happy. and talented;-and the writer of: many, good.tragedies; .and.he, ended hls

«; life:well: w;thou;.suﬂ‘enng any. misfortune:" This is somewhat 1romc,.for,accordmg
to some accounts his sons tried to have him declared ihcompg;ent-r;_ear the,end of
his life; he is said to have refuted their charge in court by reading from his as yet
unproduced Oedipus at Colonus. One of his sons, lophon, and % #grandson, “also

. called Sophocles, both followed in his footsteps to become playwrights

T S S
b safy Te - A g e ; Faveor . )
Works and Legacy woB O Uy s Patsto i 8

I oerm gmtt A el ¢t rechgist
Among Sophocles carliest mnovatxons was the addition of a thlrd actor, which
t‘urther reducéd: the rolé of the" chorus afid éreated greater opportumty for ‘¢haracter
_development ‘and dlscord between characters Aeschylus, who dommated Athenian
""_playj nghtmg dunng Sophocles career followed sult and adopted the thlrd character
_ infd his owh work towards the ead 6f h1s l1fe Anstotle credlts Sophocles w1th the
"':mtroductlomof+sk1agoph1a~"or—séenery pamtmg It was ‘ot until: afterathe dedthiof

fheoid®! raster” “Aeschylls” in “456"BC 'that" ‘Sophioclés became” the' pron{ment
:playwnght in Athens SIS B e "o o

or wii ; LRt
- ;—;_, -Thereaft_er,_ Sophocles. emerged , victorious in dramatic .competitions .at 18
~Dionysia.and 6 Lenaia festivals. In addition to innovations in dramatic, structure,
Sophocles' work is also known for its deeper development of characters than earlier
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Qedipus the King-Sophocies
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playwnghts 1H’1‘s reputatlon was such that forelgn rulers invited h1m to attend thelr

. courts although unlllce Aeschylus who dled m Slcﬂy, or Eunpldes who spent tnne

m Maceldph \SJophocles never‘arc‘eepted any__pr thﬂesp invitations, Arlsltowtfl)e used
Sophocles Oedlpus the Ktng in his Poetms('c 33% BE)"as’théfa‘h?lpqehof the

X LLS)

. hnghest_ acl‘l;ievement in tragedy, _Whlch suggests the hxgh esteem in Whlch h1s wo:k

o Wa‘S lgeld by later Greeks. ; SRR =
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Only two of the seven surviving plays can be dated securely: Philoctetes (409
. '.f{?‘.';) and Oedlpus at Colonus (401 BC, staged_ Qfser Sophocles death by his

ler..,JOf.l'.M T3 s, 13 OOt 'léi" iR st
glﬁanﬂﬂpﬁc};}) 9 th‘p others, Electra shows styllstlc similaiiies to these: two plays,
‘which su I t.fsldthg BEW Wi i Y o epamA of husuboTiar oL THSL S ot
o Vhich sug gges t 1t was probabl written in the latter part of his career. A}ax
tl 4 d ,rh Ldusis ‘5«46 2B ot rgirant £0,0r o Qurle b SRR T3] e ’
,mg’pl}% and The Trachmlae are generally thought {0 be among his early works,
(Taran, 2 do CGHGIRHNE SEICOTIaBs MEUT SANOGE0T & U TE TS RIS D TGN,
again based on stylistic_elements, _With Oedlpus the, K.mg comning in Sophocles'

I
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middle penod Most of Sophocles plays show an undercurrent of early fatalism and

»the 1begmnmgs' of ‘Socratic<logic::as»a ‘matnstay :for the "long; tIadlthﬂi*Of Greek
_ W‘tragedysW oo sitinl dgeesihy Jaeid sl shad senmtil it mriiwaosy nftsit

-ty Hrae

Jei u.ﬁm-.m M d.t W ke it .u.m:mﬂg;zh ot Vi rrgst
i,TheJheban Plays d“;hwuswwf e

btz @b otsorke? giaf i 5&‘&3&‘55
g et The Theban«plays cons1s‘ of:three’ plays Antlgone (i)edlpus ‘the” ng (also

called Oedlpus eTyrannus or ’Oedtpuisex),‘ andfOed1pus""at ColonusTAll threeplays
. ¢oficern thé fate: of Thebés diiring and-aftérthe’ rexgxﬂof'Ktng Oédipiis: Théy Have

“ofteti! béen! published-underva $ingle cover.” ‘Sophocles; However} wrotevthié: three

. plays: for ‘séparate festivl competitions] Tiany Vears latér. Not:only-are' the Theban
piay's a m’xé‘ tx”il&)'gy"(tlif'eé' plays"ﬁféSEﬁtEd‘ 'asra"co‘ﬁiihuo‘us 'n‘arrafi&e)' btn tﬁay :aJre"not

‘wrote ‘othér plays havmg to do with Thebes, such as The-Progény; ‘of Whlch only

. . ke . w . L . -
frag:ments-have survived. FETVH v % B ST N

f B BN P * I fasd s ¥
Sl.l bjects et gl ¢ 27 A% seanny g anthel) hay Merein
Each ‘8 ‘the plays relatés to the falé of the mythological Oedipus, Who Killed
his father and married his mother without knowledge that they were hls parents HIS

family is luck to be doomed for three generattons

BRI FLTT AR S ‘APL‘W-; siwiﬂe"-'f‘-?.--i Ctasiier . et e e
In. Oedipus. the King,, Oechpus s, the protagomst Oedlpus mfanncnde is

iy

! planned by his. parents Lalus and Jocasta to_avert h1m fulﬁllmg a prophecy, in

truth, the servant entrusted wuh the mfanhcnde passes the mfant on through a series

"".l(lf‘ B

of mtermedtanes to a chtldless couple, who .adopt h1m not knowmg h1s hlstory

Ml T

.. Oedipus, eventually leams of the Delph1c Oracle s prophecy of hun, that he would

kill his father and marry., hlS mother ; _Oedlpus attempts to flee hlS fate wlthout
hanmng his parents (at this pomt he does not know that he is adopted) Oedlpus
meets a man at a crossroads accompanied by servants; Oedipus and the man fought,
. and Oedipus killed the'man. (This man was his father, Laius, not that" anyone apart

from-the- gods knew this at the: ‘time). He‘becomes the ruler of Thebes after solving
ot § Rtk o dp W 1o gt Ty -t L imr zabaargue
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n the riddle of the sphmx and m the process, marries the widowed Queen hls mother

oIy ak, AR SeiT WIS NG B
Jocasta. Thus the stage 1s set for horror When th - tiuth cornes out, followmg

a f‘sf e o

‘another true but confusmg prophecy from Delphl, Jocasta comlmts rsuxcuie,

FEAANET] prrrrrn TpeiprAe 2

Oedlpus blmds hnnself and leaves Thebes and the chlldren are’ left to sort out the

a8 fin qvt.q (TR

Consequehices theimisélves (which provides the grounds for the later parts of the
cycle of plays) RTAITG EaETrre

e

I P . A rEth i wmeimtem i
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el “-u_l 15 ol COURIGYE ntoag st DURIRG Y AEIRIGLS, fei L
. ITihe bamshed Qedl pus aind h;s daugl::}tersiiAnngone and’ Isme‘Pe arrive at the
P bgtubioeys Lge sdtdsps gefopssH wrrnard vilnieatiooe Seoianpredl soxigemsth
town of Colonus where they encounter Theseus, ng of  Athens, Oedipus dies and
warltElh audiariald, g £ zr B paciond? olm boedutl . 2IG008] SviawT suninr! k
contrariety begms between his Sons Polyneices and Et eocles. :

=B 0} xebel waanas edot hanoaton sufi Tgrikels PeluaeH to-oluns e ot soeng,
In Antigone:the protagonist:is Qedipus' daughterlAnugone is- faced-with- the

choice of allowing her brother Polynelces body to remain unburied, outside the c1ty
i _gteeol noidedid Caclvdused B ieda ot of Tfduey mroqusml % m.,l;:l

" “Oedipus the King-Sophocles
[ O T Ry |
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Ay ssinre . K noamomsnh. 13 Tt o A wnd wlirigh

king'of the fand, Creon, Has forbldden fiie burial of Polygelcesofclr he ?vas?zfjll%to:
LHIIRITED.

i -,tcommlts; smc1de. Her’ smmde; tngge_rs;the' sulclde.of_',two;others.close gto.ng Creon.
- axhisisonyHaemonyswho,was;to,wedyAntigone;cand - hisawifeywho, commits suicide
--after-losing'her only 'survi'vin’g Son: . wit ke ot ueifien SRalnY avywor
gttt i A e Lty Indl songrsoe, soul
Consonance and Inconsustencnes ]
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TET 1414
E m* he plays were wntte'fl“across thirty-six years of Sophocles’ career and were

not composed in chronological order, but instead were written in the order
Antigone, Oedipus the King, and Oedipus at Colonus. Nor were they comrposed as
a-trilogy. -a-group of plays to be performed together, :but-are the.remaining: parts of
three.different groups of plays. As a result, .there are some inconsistencies: notably,
~Creon is the.undisputed king,at the end- of Oedipus,the. ng and, in,consultation
with Apollo, single-handedly makes the decision to excommunlcable Oedlpus from
..Thebes Creon is also mstructed lo look after Oedlpus daughters Antigone ‘and
Ismene at the end of Oedlpus the ng By collate in the other plays there Is some

4 struggle with Oedipus' sons Eteocles and Polynices with regard to t.he succession.
laInzOed1pus -at Colonus, :Sophocles: attempts to.work-these;inconsistenciés into a
* -~tenacious whole: Ismene explains; that; in. light. of their.flawed: family. genealogy;
- her-brothers,were.at first willing;to; cede-the;throne to,Creon. Nevertheless, they
1 eventually decided to take charge,of the monarchy, with each. brother disputingthe
- other's right to succeed. In addition to being in a clearly;more.powerful position in

thelr father to ex11e, whxch is one of hls blttercst charges agamst them | fridnnds

Other Plays * Cocdepd e

* “7"QOther than the three Theban plays, there are four survmng plays by Sophocles:

Ajax, Thie Trachiniae, Eleétra, and'Philoctetés, the last of which woii first | prize.
St ¥ wdged gppdcd sy B A
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o the city. Antlgone decides to bury his body and face the cgrlgeqw%“crgg of herl_
ini’actl ns' Creonssentencesiherato,death u]‘.‘,vcntually,s.Creondls;convmcedEito free .

Oedlpus at Colonus, Eteocles s.and Polynices are also blameworthy: they condemn
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*Ajax focuse§ on the pl'?:.ld hero ot' __t_he Tro_lan War Telamoman A]EI.K, who is

oI I RGN ! et m L
driven 10 treachery and eventually su1c1de Ajax “becomes gravely upset when
THTIHE @ TR L ST BYGGE) QRERTINGL LN WE T rodi
Achrlles armor, is presented to, Odysseus mstead of himself. Desprte their enmity

X ettt At tve St R PR S T I ST R

" _toward hrm Odysseus persuades the klngs Menelaus and Agamemnon to grant

o LELLTOE % Ny
Ajax a proper ‘burial.
Lo oL : il

The Trachmrae (named for the 'I‘rachrman women. who make up, the chorus)

s 16 OVITLR SHSEEL Ll 'I{}qllﬂ!‘; Py ies gi\?labb viifl TE R 4 &?ﬂﬂlﬂ}»

tizes, Deilaneira's accrdentally lling Heracles after he had com ieted his

[iihs 29465 2uELO0T wTPATA IG JULA 2L3e51 SHAUGOND 2ol STaAb GIR0I0L) DoCiwon

famous twelve labours 'I‘rrcked into thtnkmg it 18 a love charm, Deianeira applies
0512 DiiB SONTONY IR DAL Al [EDWIST 2AARNIISTE T2

{ .poison to an article of Heracles clothing; this poisoned robe:causes Heracles to die

' lf anltormentihg death*:Upomlearnmg the trutht Deianeira commits: surcrdef- ni

;*r 2 i3 shimuo bshodatr rissn of veoad uam\uo‘l wbioud Yor nmwoiia Ao.00i06
x4 Electra Corresponds Joughly to_the plot lot of Aeschylus Libation Bearelés It

wd

PR ey

g

"~ 5??;3‘. r "?{{."\
6. DRAMA

PR

el u-iPhrlocteteswetells the. story.of Phlloctetes jan; archer..

g A

L

details how Electra and Orestes avenge thetr father Agamemnons murder by

sméslu B 28W h;i A A thtm TG 0D PODRITINT 280 LG0T iRy st} oo LA
emnestra and Aegisthus
1 yjt,-*a_,r*nfoavfr 31 ,3%1 sui o ke el o of avhiion oA CURE R

: been forlorzon
“[FELEEmnbstby tReSFEsTof e Gree K aTmads’ ‘whrIe o"r'theaway, OrTroyﬁ"AﬁerJIearmng' -
mthat: theyl cannot: wmttheaTro_]anr.‘.Warawrthout{ Philoctetes'1bow; %theaGreeks i1send

however, Philcctetes refuses to rejoin the army. tItr'1sar"onlyiHeracles'J‘rrntlmately

machina appearance that persuades Philoctetes to go to Troy.
sionetzienconi bns 3oNS8M0EN0I

VPRI T OEDIPUS THEKING
:‘ﬁl sy W iR Smw fswm wd mttm b;:ngo}ono:da ni bLoeogmms K
el s S T R I T AT 0 TR I sl ¥ s gs.rm A d&’*tuﬁ(} YRS

" The myth.of Oedlpus Atakes place befofe the opening scenelof the play.iln this
youth LLaius was -a‘ guest “of - ng Pelops -of Elis; andsbecame'thebtutor: of
Chry51ppus 3«'oungest)J offthe- kmgs s0ns ‘in“chariot racmg,"He‘then‘*breached the
sacred laws of comradeshlp by seizure and‘raptng Chrysrp who‘accordmg to

“some’ versrons kllled hrmse}f in"~ shame: Thls r’f:ast a’ doom over hrm and this
el veggr orbe ey e Sfeg pH sy e g0 58 T on ol Y srenie
descendants 5 g o, He Somy By A T LA ai L et i
y

e e =t sy St 2ol o b sslned asos eargesCs dylr slgumit
¢ war The protagonlst of.the:tragedy is:the:son of King:Laius.and Queen:Jocasta of
" Thebes: After-Laius'i€amsi from an oracle'that:"he'is:doomed: to:perish by the hand -
- of his'owntson", he'tightly binds'the feetiof the: ‘infant Oedlpus together ‘with:a‘pin
"ahd' orders?Jocasta o kill*the ‘ififant: Hesrtant to+dos so, shé* ordérs “alservait to
v ComMIIT the sot forHerT [HStead; the'servant takes'baby Oedlpus 16 & mountam top to

Uﬁ‘f" AFT

A die from?! exposure ﬁshepherd’ Tescues “the infant“and’) names‘hrm Oedlpus *The

Fid 4;\‘@1

shepherd cames i Baby’ with'him t6° Cormth ‘wheré Oedrpus is faken'in snd'raised
in the court of the childless King Polybus of Corinth as if he were is.own. 7, <,

et Als a.young man in Corinth, Oedipus hears a: rumour, that .he .is not the
brologlcal son, of Polybus and his wife. Merope When Oedipus questions the, ng
and Queen, they deny it, but, still suspicious, he asks the Delphic Oracle who his

#0dysseusiand {Neopfolemnus toretrieve thini; adue! toitheﬁGreeksgearher threason e




parents rea?tly a’rle .'Il‘hc__Oracle §eejt;1s to 1gnore thls questrci% ‘telltrzg h1m mstead that
he is: destmed to "Mate w1th hlS own mother and shedetth his own hands the
- blood+of+his own procreator" Desperate 0" avoid:his forétold fate; 'Oedipus leaves
} Corinth-in.the! bellef that Polybus and Merope:are indéed:his tnie-parents and:that,
ar once awayx from: them he.wiltnever harmithem. sinr @199 ehotgovsass rzotaaml i
I R &l f“@r‘kt ST i et oy ot s dantis s e 4
Gt otz Thchs Be o T B T ARG Tt o e
identities, they quarrel ‘over whose chariot has right-of-way. King Laius moves to
~sttike:thefdiSdainfulsyouth ,_m_ththls sceptre;but:Oedipus throws him downfrom the_
 “chariot-andkills'him; thus-fulfilling part:of:the‘oracle'siapocal ypse.He kills;all-but
: onerof theiothersmen. :Shortly:after; thersolvesithe:riddlerof thelSphmx,awhtchfhas
u bafﬂed= many a dwmer ruWhat is the creature:that! four:legsnn thelmommg,,two legs

fa, 1 .* i Lk
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"', > J’“’t’*?”tﬁlg"é‘?é'ﬂﬁ’r’é’ﬁixis?‘?ﬁgﬁ iﬁho“érﬁ;i{é"éisa”ﬁ e bt el
- uprlght later,” and*needﬂédg‘.\;aﬁzfné} E?{EI'? i old gt age,- and ths. ]{vgiéi(; ignligﬁa:tfnowss
« herse.lﬁofﬁtheCltffsnde Oedlpus s-Teward: f?rwfreemg ;the: kmgﬁ?om of.Thebes: ﬁ'om
-her curseris: =theekmgsh1p!and"the handiof»Queen Dowager]]ocasta; ‘his btologmal
:I?gher The apocalypse 1s*thus fulﬁlled, although onesof “the: main chatacters

know it. o I LA O TR R t
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| <t +or;-A-priest.and the chorus.of, Thebans.atrive at.the palace;to-call:upon their King,
Qedipus, to aid them with;the contagion. Oedipus:had,sent his brother-in-law C_teon
i o.ask-help, of the oracle at Delphi; and: he. returns; at-that- moment: Cregn.says;the
contagton is the result of religious pollution, caused-because. thc;murderer of their
| former ng, Lalus had never been caught Oedtpus vows to find the murderer and
r (‘:Tt*ffasfés' hlri-lnfor the bdi’ftaé’;gh that h‘érhgé cansed”’ A i e B
Lo 5™ ey L- TS N T!' B IRPIS LR s B S S s I PR L whrbee
Jind o Oedlpus summons. the blind:prophet Tiresias for help..When Tiresias arrives he
t claims to-know;sthe answers to.Oedipus's. questions, :but. refuses to speak; instead
.-telling: Oedipus.to relinquish.his search. Qedipus_isenraged by T;_resxassjreﬁx_s_al,
and,says the;prophet;must;be deceitful.in the murder. . Infurjate;- Tiresias, tells: -,the
« king that:Oedipus; himself-is the-murderer. :Oedipus.cannot,see how this,could be,
and concludes that the: prophet must have been,paid_off by Creon;in.an attempt to
underm.me him. The two argue fervently and evenrually Tiresias leaves, r_numblmg

[ dgfrﬁly that when the muraefer is dlscovered he shall B S 01t:ién of” Thebes;

FH SraX 1
bither, and t_'ather 10, his oW chtldren, and son andHishand to,His ¢ own mother. ¥
r B swbh o r‘déi"'f“"' HEE T EIPEEEEE R LA ¥ ‘ﬁi"}i; {th ;,-..'o_;.t-- At e

Creon arrives to face Oedipus's asseverations. The:King demands that Creon

. be _.executetl, -however the chorus convince him-to-let Creon live. 0ed_1pus§ wife
» ;Jocastafenters,- and attempts-to, comfort Oedipus, .telling-himhe s_hou_ld;-;take‘;no
notice of prophets. Many years ago she and Laius received an answer which never

R

L e SR VALY

“DRAMA 1




Oed:;nu rhe K mg-Sophodes
sy s R
—
S e - ¥

) knows, Laius was klllcd by bandlts 3t crodsroads on | the way to Delphr

came true. It was sa1d that Lalus would be killed by hlS own son, but, as all Thebes
frood pgetes ot oy VIR K L te L .,'.tu:, P EIREE

Gl o O GLobm Y 4l R
-+ The't mention' of-this. crossroads causes -Oedipus»to: pauserand :ask+for-more

(RIEE RPN )

Tlremas s asseverations were true. Oedipus:then.sends: for: the;one;surviying:witness

e £ TS W e g T

A, e by gserant) ot oo o nuel =1 undadl o buot o
shef)herd Jocasta, confused asks Oedrpus what i the matter and he tells her _
BRENIE X A L B A N IO R DL LN e iy

5.3y it -Many iyears' ago;-at a;fete intCorinth;-a- man{drunkenly cttestOedeus ofinot

|-+ being his father's;son rBotlieredtby;the comment;Oedipus:went;to:Delphi-andiasked

»:.the answer;about his parentage:sinstead: .of, answers/he:was givenia‘apacalypse: that

P . gt
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?rossroads whegg Larg; was klllied, and egcoung:ﬁred a camage whrg:h att%nirpted to ™
B 103 0 BiwWer o i

dn{fe i off the 1oad. Ar‘rl ; g\fftfgént ensued and. Oedlpus kllled the. travellers,
reryH ey Wt iy bew son-plorar Sorisigta iy rsmasnwmf‘ﬁgw

L1l Oedrpumhas;hope however because;thetstoryqs;that Latus was. murdered*by

- iy

then Oedrpus is i the cleat,

.3,, A _j ‘_;man amves-from&onnth with the message thiat Oedipus's father has died.

-one half of the! apocalypse: falsesfor now:he can niéver'kill his fathersHowever he
i still fears-thatPhe maysomeliow f ¢ommity oedlpali*love* with! his ‘rhothersThe

the Queen:of Corinth was not in-fact his real mother: 3 BByt a8 gr KN s

s wsrgbaost agd Bl o1 sud ol oF v apad o bl b L oangd g
It emerges that ‘this messenger was formerly a shepherd on. Mount Crthaeron,

and that he was given a baby, whlch the chrldless Polybus t.hen adopted The baby,
- hé says, was given'to him'by’ another:shepherd:from’the Laiusthousehold: Who had
‘Fheen told:to get purge of the ‘child: Oedrpus asks the'chorus if anyone knows-who
- this 'man*was, of where"he: tight-be now:- They:tespond thatt he>is thet'same
++shephierd who was witfiess'to'the muirder of' Laius, and:whom'Qedipus had- ‘already
~ sent for: Jocasta, whohas by now realized: the'trath, forlomly begs! Oedipus to*stop

3 asking‘que'stioﬂs-'biit hé refuses'and Jocasta runs into the palace i by Lt

Blegem eogsd anterd] 'vhmr HrL L £l e i SRERNN U VT Ny KT
© . When the shepherd amves Oedeus questrons hlm but he begs to be allowed
N o ERE IR E IR I T -3 1 - L 1 4

'. lea 1th ans
‘ to leave W out wenng further Oedlpus presges hrrn ‘however ﬁnally

gave-away' was'! Laius's own son; ‘and that-Jocasta had given the ‘baby to the
 shepherd t6 secretly be manifested upon the mountainside. This was done in fear of
" the ‘apocalypse that Jocasta said had never come-true: that the child would kill its
- father. Y 2 T T U UV T SN WwEF sl o s ad

detarls He asks: Jocasta what: Laius:looked like,:and-suddenly becomes wotried-that

~of the aHaCK to'be- brought to 1he palace from the ﬁelds where he now works as‘a-

‘heLWOUIleHB day;muider his;father,andisleep:withhis: fiother«Upon hearing this: the’
"esoWed-m—mﬁ%Gaﬁnth-md—newmmm%ﬂ&&weﬂmgwh&em&toﬁhe%fy—

- including:a:man. who ‘matchies- 7o ocasta S descnptlon of-Laius: R
St andan b @it} maisnd. pk-bagwasi 503, 8B4, saf Bodsesad .

- Qedipus; to the surprise of the messenger, is made: elated by this news; for it proves -

'messenger, eager toiease’Oedipus's mind;: tells*himinot to worry;} becaise -Merdpe-

" threatening him with tortare or capital or death penalty. It emerges that the child ke
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“‘jEverythmg is zﬁ% lmt rcvcslcd, andjOedtpus curses .himself and fate before

leaving the stage. The chorus bewails how even a great man can be demoltsheg Ig’y(
fate, and following this, a servant exits the palace to speak of what has happened

ingider When Jocasta ‘entérs thie'hGuse, shieiiis to the Palace*bedfoorn and hangs

I_‘hcrsclf there‘*Srtly"éﬁerward? Oedlpus"enters‘mta wrath”callmg‘onfhls servants' 1

e N P

E “to'bring him' Sword o that e mlght Kill Rimself, He then' ragé'é tln:ough the'House. -]

untilthe ?come's upon't *Jocastas’body G1v1ng avery, Oedlpus'-takes her down' ard

removes‘the long gold pms “that Held:heridréss togéther I before's spree ‘thé ifito his
owh'eyes Ti'despair. - satdsisen teiohd d'atmse o ‘Rasemdd morls mm st of hutt.

sﬁﬁ! e i1t boe-vdad 822 wipf o vounid ad) B ki Raw ety N SR
LA Q%I&g Qedxpus now, ex1ts the palace and. begs to be, giuled s, soon as posmblue

Creon enters, saymg that Oedtpus shall be, taken into, th the ¢:house, untll oracles canbe

Lirra Edoi AL
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Oedtpu.t the Kbtg-Suphudw

consulted regardmg what is" best to be done 0ed1puss two daughters (and hal‘fbt,
sisters); Antlgone and Ismene, are sent out, and Oedlpus bewail that they should be
born'to-such-a cursed family. He asks Creon to watch over thetn and Creon agrces‘l,

before sendmg %(i}gus back mto tne palac% P hw "‘i’fW PR 5 EHRRT

‘eOn an emptya stage the: ehorusirepeats athe commontGreek rnaxtm-tthat-no man;-

rm:nnh Nt vm'i :nnmtmtr' EEE "*n -, m._t(:mrt Tari oEITrOtieoe L1 '.."
il REI:ATIGNSHlBsWITH MY lHICnTRADITION

et e sy pas

13 The two c1t1es B Troy and Theb g5 :ere the rna]or focus of Greek eplc poctry
The events surrounding the Trojan War were Journal 1T"tﬁé Eptc Cycle ‘of which”
much remains, and those about Thebes in the Theban Cycle, which have. beEI} lost. .
_ The Theban Cycle recounted the sequence of tragedies that emerge the house of

Laivs; of which the story of Oedipus i a part. "%¥¢*%¢ . L& & : wgn
,1 st Y bas oy L, wllpor mnsges soox et bg R Sant ant
- Homer's Odyssey. contains the earliest account_‘of. : the Oedipus parable when ;
tOdysseus encounters Jocasta named Eptcaste in. the underworld Homer bneﬂy
f‘;summarlses the story. of Qedipus, mcludmg the,oedlpal love parrtctde and Jocasta's,
subsequent S\llClde However in, the Homenc version Oedlpus rcmams  King . of
Thebes after the dlvulgence and nelther blmds himself, nor is, sent mto ex11e In
parncular, Jt,is, said that the gods made, the matter, known whtlst in Qedipus | the

King Oedlpus .very much. dlSCOVBI'S the truth htmseif £ At e

Wik RSN

In 467 BC, Sophocles's fellow tragedian Aeschylus won first prize af the City
Dionysia with a trilogy about the House of Laius, comprising Laius, Oechgtg and..,
1 Seven against Thebes (the only play which survives). Since he did not write
" connécted: trilogies as Aeschylus: dld"OedlpUS the Kiig focuses on‘the ceremonial
character while hinting at the larger myth athwart, which was already kiown to the

audience in'Athens at the time, = =%iee 74 6
H fae * Me Syps S HE 5 ¥ Sre ted fp I - !
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Colonusa EOedlpus (becomes, the king, ofn'_['hebesilr:_efor
- K.mg begms Hfts for hrsymtelllgeagzeéand'hi's

0 d '*"‘" 200 nf Pef ST AP Pof e:,mw:ﬁ} rﬂ{[r!ia.? kT sgnte Bl gusvstn

| *)emqqsd am turtsr 36 JiiBaa-63 soalin-od e, rrau:tee aldd goiroadat L ".xai :
.. Qedipus ;is,the protagonist . of; the play, "Oedrpus the King and Oedlpus at..

_t_he action ofrOedxpus;th

S ability 10} soh’?‘é*”"nddleswhea

saved the. crty@f Thebes and was made ifs king: byjsolvmg the;_nddle of:the, Sphmx,t

the;supematural being. thatjhadtheld the,crtypaptwe ﬁYet Ocdipus, rs;stubbomly

blmd to the truth about hxmself Hrs name's literal meaning ("swollen :foot").is. the;.

R e

_ clue to his 1dent1ty—he was taken from the house of Laius as a baby and left 1n the

mo"imt’aﬁ'f WlthThlS ffasi't prance togethér ;Onl"'hlé"d\gvréy“to Thebeebye Kiltda® his

e R (1 ﬂ-'} iy el wl Fazal LET
bloloﬁfcal father Hot knf)'ﬁ’\m.ng2 who heﬁwa?f,{ and pro”étﬁeded tot &%&?Je‘?&‘é‘t‘a i

_ Jocastaz ) e oy amv dataw. o1 ﬂos'u #ies obk.xl
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; lmther finaliscenes: oflOedtpuSgthe:ng !iIn-her; ﬁrst;,words, she*attempts to make
_ ._,peace between Oedipus,and, Creon entreatlng ;yvrth*Oedmus notito: expatnate Creon.; -
IR, TS S

vt g AT A arale s
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“~Jocasta'is” Oed.tpus s wife and’ mother and*Cr&fr’r sfsﬁt&e(fw]oaé?sgtg a?ppearé"2 35%?

She_ 1s comfortmg her.. husband and. calmly tries. to. hankerj?? h1m to_flotsam
Trresras §T temfym?prophecres* as?fal‘sg’.lgéasta‘%lves the nddle-of f*Oedipus's
1de£:l;c’1t)\rJ ‘bef%ge ;9.-‘?-51;1??3 does, and she expresses | h_er love for. her S,?I}e?ﬁﬂl E‘\;‘,ﬁbﬁ?g in
1heg-c_l._esrre to protect hrm from this knowledge - fnindT ;{Fv‘ i e St
Antirm"{ vt 2, B gl Y gnd 71 s o secded ¥ p 08 B i DAL miEs s ion
I TRy P c,v"} o ie._ il s oF o» ) P e .,,{ Tl T g g 1 P i
. Antigone is the child of Oedipus and Jocasta, .and therefore, she, is both
Oedrpuss daughter and his sister. Antrgone appears bneﬂy at the end of Oedrpus
the *ng, when she says goodbye to’her’ father ‘as Créon prepares ‘to’ expatnate
Oedlpus She’ appears at greater length m Oedrpus at Colonus leadmg and’ carmg'
for her- old ‘blmd father i m hlS kile: But Anttgone comes ihto her own in Antlgone ’
As™that - plays protagomst she’ dernonstrates 2 courage and lucxdlty “of srght‘
unparalleled‘“by any ! Gikier Hcharactsr “in the' three Theban plays The' oth‘él: g
chatact "fs‘)“—‘”Oedmus Creon Polymces—arr? cn‘cumspect o acknowledge the

consequences of their actions, Antigone i§ blatant in her assirédfiess onvnctron that -

:she_.hastong rght 1,5 g s & ow wd eoge SRkl
_c?}.-t-:;“,un:-_l A g anseter ey ) apger iy o ey 4R ke giv sl
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i Creon.: is. 0ed1puss “brother-in-law; .: Creon. appears ‘more - than any otherf'
character in the three plays combined. In him more than anyone else we see the
continuous rise and fall of one man's power. Early in Oedipus the King, Creon
avouch to have no inclination for kingship. Yet, when he has the opportunity to
clutch power at the end of that play, Creon seems q1_1ite cager. We learn that
Oedipus at Colonus is willing to fight with his nepheWs for this power, and in

-,




Anttgone Creon rules Thebes with a tenacious blindness that is similar to Oedipus's
rule. But Creon never has our sympathy in the way Oedipus does, because‘herlg
bossy{and legxslatlve mtent on; avouch his-own' authonty o psfEtionegs B ey

¥ s *’?i‘m:”z orfi 7 etEs el S St B (A LRy 20 -
es N Snkivii, blnouz vanodiag od wod A uﬁbg.asz @ B il

b iea

" %»‘Polymces'ls ‘son‘of: Oechpus. Polynhicésrappears’ onlyvery.briefly- i Osdipis at i)

Colonus..He.arrives.at.Colonus. seekmg his.father's blessmg in:his. battle -with. his -
brothe_rg'l?‘teocleﬁs.q to‘capture thi'eqpower of Thebes% Polmctegft\hes 'to pomt’ ‘?‘the
snmlanty between his own.situation and that of Oedipus, but his %Ordé sie}eglﬁ
urbane rather, than complaint; a fact that Oedipus points out.
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Oedipus the King-Sophocles
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“}*’Tu'eSI lisktiie blind's b'fd of ~ThebeE»i"yap']ffé'ffr‘slr in'Both OFAPG the Kxﬁ‘g“‘""'ﬁm
Antlgone iIn}Oedfﬁﬁ"s 1he Kifg Tirésiae tellé: €0ed1pus§that K S Tt & R
O TR 3
Butits! &hd ‘Oedipis*d

B I - e, PSS 300
Creon: ﬁlmselféls‘-bnngmgscatast:rophe’fﬁ'bon«'l‘hebe Hand

r?m
2Grcont does&oﬁbehev‘éﬁi
hiff Y& both! Ocdipus® andCredn LEIBIRYTS tHitst Tuesxarsﬁdeeply‘*Thé"hteral’*
i—i‘ ﬁwnsrfm 3 ke i
blmdness ‘of:
b ahs’ﬂsﬁ:,.ya-ntvf’w

fefiseto belicve the trath 'about themselves when they hear it: spoken.
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anrr‘.{ wiaasd heti, xofeligd et %ﬁ gerie ol oot sedsdT Bover sod oF oreser pors
agsg!o"‘}w Y riptesth an i bnepy sEg o entsloong <M Rgwis s $suns,
¢ Haemon:is,Creon's;son;swhogappears: only. in Ant_lgqpe.-;Hacmon is:engagedtog
marry iAntig_onlen'Stin_t,ulated;by.ehis.-;loye -for; her,. he argues with -Creon aboutithe.
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Ismene
S0 e .ss}m, R arir o gl - Sunedt fiRes b Ju .
Ismene is Oedlpus s another daughter Ismene appears, at the end of Oedlpus
BRI ERVEaTPRT o F HSERSOE bty L Wy (U8 o) dn‘(?} £ LEARKAE TR Xy 1Y

the Km and to a limited. extent in Oedlpus at Colonus and Antigone, Ismene's
T Fiit o (g : T AU TG ADGTEER H DSvi R DITH INRVISE M TOT Hag oy
minor part underscores her sister's grandeur and courage. Ismene fears helpmg
Biskl aGR RS B3 R TR AY O TUumRRT R LT DIALTT ff IR 3 07 P 1ELIHY ) T
‘Antigone bury Polynices but offer to die beside Antigone when Creon sentences
GhG0 TEEA Ch BATY I VISRIEIS? N0 TEHea0% 57 o] DO 9 O noemss forl
her to die. Antlgone however refuses to allow her sister to be immolated for

LT F I8 fﬂz"ﬂu}.} [13 I Nt R At HSAF IR Gk 1 I F IS S ik i B TEAL L) L
somethmg she did not have the courage to stand up for‘ _ _
T I 23 SHEE 2 b URIEE TR Bp3un o HeGE oo o apeaes sgenind s 1avsy

Thesie’u'é‘ sl -ﬁf*tn'af;tix AT B B 3o o 1 Song ALy % i‘!‘ia‘i‘?r
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. Theseus'is the kmg,\of Athens in Oedipus at Colonus. He is a eminent, and

T ik}

powerful warrior, Theseus takes comrmseranon on Oedtpus and defends hxm

agamst nst Creon. Theseus 1s s the only one who knows the spot at ‘which Oedlpus
descended 16'the Undefworld-a secref he promises Oedipus hie will hold fofever.
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fthe soothsayer pomts’itofthe metaf',mh"d%'lff:&tlI BlifdRessT of thds‘émﬁhO“ _

r——

w BF3 et # e # PR . o e 1

f Faeooa Yoaar e E e ERY ) O AR X LIS+ I
1} LT ;, T 25 S 4 end FFoa L S iR gy E LA

i . e

!
|
!
.

[

i
i
1
'
b i kF s kb et e e e+ me i v e mam e [ D O

L -

ey gt

B i

e

[




Pt -5 A BRY At &

Qedipus the King-Sophocks
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¢ - Chorus is somenmes cotnically- lumplsh or- caprrc1ous or - fickle;..sometimes. -
stance, sometimes hokey, and the Chorus reacts to the events arena. The Choruss

Ve s

reactlous can be lessons in how the audience should elucidate what it'is seemg, or -

'how itEhould'not’ clumdnte twhat itiis seeingasimotnd - drmibsCr ooz er susisvio%
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- MAJOR CHARACTERS——AN INTENSIVE),STUDY,T,

d%”& gmée a3 auequba0y Y aud) bind noumnre nwro oi! gureted. pislimea

‘_ tﬁn zing wrphoO tach el 8 samlqoey il Teibisy susdn
! OQedipus is a man of abrupt action and great-discernment. At the opening of

Oedlpus the King, we see that these qualities make him an excellent?ruler»whoT

.
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somethmg about. the mﬂux,Jfornexample,jOedrpusirs one; step ahead 1,0f, them-—he, .

fli \JI‘{F‘

has, alreadyqsent@reouﬂo;tlregnswer at Delphifor, adch ,But late later aveqsee. th that

L e

antrcrpates)(hg;d sub]ects, needs. . Wheqi .the, ciiizens oI; Thebes beg,imm,,towo

____0ed1puss hdbll. of actmg;swr&ly,has{a dangerous srdc Whenghei tells“thegstoryi 5

krllmg, ther sash of ptravellers who attempted to, impel. him; offy the, three;way,

crossroads Oedlpus shows travelers that he has, the capaclty, to, behave impetuously...,
g
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At the begmnmg Bf" Oedlpus the I(mg, 0ed1pus 1s‘hugely conﬁder:tar andrwnh g

good reason. He has saved Thebes from the curse of the Sphinx and becom‘e; lgrégr_
virually overnight. He proclalms his name proudly as though it were itself a

assuagerchann "Here:[-amfinyself—you all-know:mie; the:world knows myfame: /
I am'Oedipust(7-9)By the'end of this tragedy,however/ Ocdipus's name:will have: -
become a curse, so much so that, in Qedipus at Coloiius; the Leader of the Chorus

is petrified even to hear it and cries: "You, you're that man?" (238). . y
ot g lelas e
_ Oed{xpgss celerlty and conﬁdence contrr‘lue to the very endr c;f Oedrpus the
v g w=h b Rk soaiaTl 2 e i e
ng We see him pgo‘%e Creon call for T1resrias threaten’ to expatnate Ttresms and
Sugiftel raoein , LA :
Cfeon “call. for the servant “ho escaped theéattack on Larus Call for the shepherd
qrria F169 S rmEl SueTuly Lo 5% AT TR TG a0IT
who brought h1m to Connth rush mto the palace to skewer out hlS own eyes and
crrrnee a0eT ) astda n0npn A ey frd it TS
thén demand to bé exiled, He is constantly in motwn seemmgly trymg to lceep pace

Coant bartpbomens od ol et oo TS
with his fate, even as it goes well beyond His teach, In ‘Ocdipus a Colofius,
ot T LR OF YRETHGT SO g eI iy Sne yated ‘.,n

however, Oedipus seems to- have begun fo accept that much of his life is out of his
control. He spends most of his time sitting rather than acting. Most mournful.are
lines 825-960, where Oedtpus fumbles bllndly and’ helplessly as Creon takes hls
childte“ from Kirh. T order“to gét thiem back, Oedlpus must’ reckeon wholly on

l'l'}f -J“

-
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Once he-has givén his trust to Theseus, Oedipus seems ready to.ﬁnd peace. At

. Colonus, he has at last hammered out a bond with someone, found a kind of home

after many years of ex1le The single most significant action in Oedipus at Colonus
lS Oedipus's delrberate move offstage to die. The final scene of the play has the
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haste and drive of the beginning of Oedipus the King, but this haste, for. Oedrpus ‘at Oedipus the King-Sophocles
least Is toward peace rather than horror,,
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Antlgone p
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3 &Antlgone isgvery. much ;her:father’ s'daughter, andsshe;begins:hersplay, withsthe, |
same; sw1ﬂ conclusrveness ;wrth which Qedipus began<his:iWithinthe: firstififty
hnes :she is planning;to.defy Creon's-order-and;bury’ Polynices. ‘Unlike<her/father,
however Antrgone bewitchs a remarkable ability to remember:the: past ‘Whereas
Oedipus ﬂouts Trresras the prophet who has helped him so many times, and

S Sl TR & 0} ﬂ by O, eud 21 1 TIGT ), dRan A soni A1,
whef-’easi h{eiseem qah!n’ost g ‘have fgrgottenij his encsoun*o“'gir} with L;_nus at the three:

wi PHYSE - Spen ARGns ey ipabaran ) o sigy AR SIRE20N, 20 ARURTLe
way crossroads, Antlgone begins her play by talking about the many. gnefs that her
AL M AR W ITIET T A SIE B ’I',»If‘s“'z‘:] 185 e*ltdi ORIl ? I; VI TIi

ot

chiba(i airis nea bl sparlnbor e o8 oF basnadsh otk 9w vl sl or 1esgione |
hrstory?OAnngone is much more dangerous than Oedrpus especrall Creou w4
hohasified | copniled SR AT I¥Fise ’-*ui

%warc of 't heﬁkmd of. fa%e her famlly?;ﬁhas beeu alIacated Anugoue fee}:&;he has
—. nOthing, to,jose. .The thought of death. at Creon's. hands bt it temﬁes-lsmene but-it=

e ome A -

ﬂfd*)&ﬂ‘ Wy "ﬁq g Wi il diguale ";.}a m H ‘. e
“does’ not é'%ren f “Ttlgone who looks forwa.rdsto the kudos™of d in "?df'ﬂ her | '
o 218 I e sfsn.m hees |
brother Yet &ven'in het expressron of this oble” sentlrnent we see the way in | :
i My r__ .
.which_ Antigone_.continues. .to_be. jinxed . by.-the. travesty-that, has.destroved her. |4, coe smicam

family. Speaking-about being killed. for'burying:Polynices, she..says that she will lie |-
with the-one:she loves, loved-by-him, andsit is difficult not to:hear: at least:the.hint-
of sexual: connotation;- as-though the:mélange whim of the.Oedipus: family always
'tend-to_ward the.incestuous: e« IS A O Y T A
{

P Antrgone draws attentlon to the difference between drvme law and human law
More than any other eharacter in the three plays, she casts senous doubt on Creon s

authonty Whéh she pomts out that his edlcts cannot overnde the w1ll of the gods or

FALT

the unshakable tradmons of men she places CreOn s ed1ct a:garnst Polymces bunal
297} GrAt Y
in a perspectlve that miakes it seem shameful and ndrculous Creon sees- her words

as’ merely a passronate wrld outburst bt he w111 ultnnately be swayed by the

words of Tlresras whrch echo those of Antrgone It is r‘mtportant to note, however
that’ Antrgone s motrvatlon for burylng Polymces 1s moire compllcate:d than srmply
reverence for the dead or for tradrtron She says that she would never have taken
upon herself the" respons1b111ty of defymg the edict for the sake of a husband or
children, for husbands and children can be replaced; brothers, once.the, parents are

dead, cannot. In Antigone we see a woman so in need of farmllal connection that

..... i 2

I Lol

1 shéis desperate fo maintain the connections she has even in death. *
¥ IR R, E i 3 ?
T creon T ar S

Creon spends more time onstage in these three plays than any other character
except the Chorus. His presence is 50 constant and hlS words are so prvotal to many,
} parts of the plays ‘that he ‘cannot be dismissed as srmply the legrslatrve fool he
1 sometimes seems to be. Rather, he represents the very real power of human law and
} of the human need for an orderly, mooned society. When we first see Creon in
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Oedipus the King-Sophocles
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Oedrpus the King, Creon is shown to be separate from the citizens of Thebes. He

tells Oedipus that he’has brought news' fr6m the answer -and suggests that Oedtpu's
‘ | hear it inside. Creon has the secretive, businesslike air ‘of 4 'politiéian which stands®
* in sharp contrast to Oedipus, who tells him to speak out in- front of everybody.

LI H IR Y
, While Oedrpus insists on hearing Creon's news in public and builds his power asa

. _I pohttealt_LleaderétbygupholdmgLg;,,‘aﬁ rhetoncl'oft- openness;'! Creonr 1swa*3 master o

S
[ ofddiministrationZ1While: Oedtpus is’aimzon saymg what heimeans and on“hearlng
, the tiuth=—even when-Jocasta begsiand:petition with him riotto>*Creon is happy-to!
: dissemble and'eludessdr ot 43 vitiide adalisnsy allyivimsd onangIHLA 1V i

i ameq) o 02 i iof eii e gedonry odr opneonT wigall aoadol
b At linés 651-690, Creontargues that he has no destre to usurp Oedrpus as lcmg

t SUUE ¥ L‘ 2R BIPR ASINRZLRS 21N m;mg«;mt SFYED J! WIS AL Uik BTN/
because, he, Jocasta; and Oedipus rule the kingdom with equal power—OQedipus is
LR IALEIDER WHRY S s RULHEY VY qu 0 SrEI0 SH0R TS FrTece o v
. merely the, kmg in na'r!ne.{'mgs‘ argument may seem assuring, parg_y because at this,
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moment in the play we are dtsposed to be sympathetle toward Creon, since; Oedtpus'

t oY ol Wi o BRIGLA) BT L IRLED 41 SHOEUEA A el
i has, Just ordered'queons expatnatt_on In response to Oedtpuss hotﬁeaded
! SOHITRA DFEGRIIN TP 458 YURGT T3 MIBY 10 Luta vk 20 Jmw

ftoohshnes‘st?,?(',reonosounds lrke the lv01ee -of“reason; Only m the ﬁnal scene: of
PR {p At eI 2] SR, T
4 Oedlpus ithe King; when; Creon s;short: lmes expose his eageme

ss o exﬁe Oedl us
O S s% i e 7 breribT DNRR BT WRET T A p

' and separate h1m from his chtldren do we see that the title of king is what Creon
iy Al B arc TR | 1A JIDL {4 LAl ) CMOUTTR o B D ReVE OFY 13

¥ desires above all,

sil 'Creon’is: at- his:most dissimulatetin Oedtpustat*Colonus where?hetonce agam

f Theseus are made.all-the moreiugly by his: cowardly:atiempt- to *kidhap~Antigone-
{ and Ismene. In Antigone, we at last see Creon comfortable’in*the place of POWET:
! Bteocles and Polymees, like their father are dead, and Creon holds the same

RO PTE A @ il
unquest:oned preponderanee that Oedtpus once held, Of eourse once Cgeon_
4 EEET O A A LN
achleves the cohesxon and power that he foraged and Oed.tpus possessed_ he‘ begtﬁn}s

lo repheatton Oechpuss nustakes. Creon reprobate T1resras, for exa%nplei (1111144_-(
VR ¥ H A1 1) -

1180), obv10usly echomé Oedlpus s denunmatlon in Oed1pus the King (366-507).
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And of course repentant pefril‘ttent waltmgs 1n the ﬁnal lmes of Anttgone echo those
of Oedlpus at ‘the end of Oedtpus the ng What can perhaps most be sald most in

B L ECH I “R R L
fa\:'our of Creon is that in h1s ﬁnal llnes he also begms to, sou:nd hke Antlgone
AL 0 T SRR Nl R LA S T P Tilrips .

walttng for whatever new catastrophe fate will brmg hrm He erles out that he is

[ i

nothmg,“_ "no one but rt 1s h1s suffermg that makes h1m seem human in, the end
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The Chorus reacts to, events as they happen, generally in a foreseeable, though
_not consistent, way. It generally expresses'a longing for calm and stability. For

LA

needs- something: from: Oedipus!t'His honey-tongued : speeches *torOedipus’ and:-

if-

:

fearing a curse, it attempts to send Oedipus out of Colonus i in Oedlpus at Colonus
(242- 251), and it questlons the sagacny of Anttgones acuons in Ant1gone (909-
962). In moments hke these the Chorus seeks to mamtam the status quo whleh 18
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example, in Oedipus the King, it asks Oedipus not to expatriate Creon '(7253“733)?-’—




enerally seen to be the wrong thing. The Choruszls ot q%alq,gg* 89,. mugh as;
ervous and smug—above all, it hopes to prevent dISl’upthIl '

alT niuviws o eNED | 17w Aassls ot 2w Jfi0 Wt anely 7 o st
. The .Chorus is, given the: last word.in each of the three- Theban, plays;. and

erhaps the best way of understandmg the dlt“ferent ways in whlch the Chorus can

ork 18, to look at e:;ch of these three.. speeches bneﬂy At the endpf Oedlpus they
mg, the Chorus conflates the people of "Thebes" with the audtence in the theater.
he message of the- play, dellvered‘duectly to! that‘audtencefus ofie~of” complete
lespait:™"éount no tnanhappy till*hc dics: frée of pain‘at-last": (1684) ‘Because the
horus, and not one of the individual characters, delivers this mes§age, that thé’
lay encgs by gwmg the audience a false sense of closure. That | Is, ,the Chorus. makes

Jdaddd JEXRIR J EFRRP LA

it, souml 31L1§e10ethpus 1s dedd and thetlr,}ﬁn,al lme suggests there mnght be. some
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Oedips the King-Sophocles

a

eufse-that—geétpus i3-not
o BRI {u LTERBEUILE NIIACWE . GE YL haq_swt T Juxw-imi s it Taing crrel
dead He ggulse, blmd;anrd mlselrable somewher{e -outside of; Thebes The a_pdlence

l1ke Oedtpus, does oot lcuow what W future holds in store 1’1‘]1 plays ability, to,

unlversahze,.to make,the audlence feel mcnmmated -in- the ;emotions; otwthe Chorus e
T q! i 3 .mé T el

FLpLF s LN

as’ well those of the protagonlst “i§ what makes it a partlcularly harrowmg

tragedy, an arehetypal story in Western culture.
e h ‘\J !HJl - i EB ‘:.: . |U t‘Ja RN '1& FLAEe \J )&_‘:_13__{:-} “ Y -%‘T .
The Chorus at the end of Oedlpus at, Colonus seems, gen‘u_mely toéexpress the

thought that there Is, nothmg left to-say, because everythmg rests in; the{hands of the
gods. As thh Oedlpus s death, the Chorus EXpIesses no great struggle here, only a
willing résighation that Tiakés the- play: seem Hopeful—if equwocally ‘so-—rfather
than' déspairing: Oedlpuss wandering has, it seems done’ somie? good The final
chorus’ of ‘Antigone, on the othér hahd, seems on the surfacé’ iiich more hopeful
than ‘either of*thie ‘other two but-is’ actually much more omirious-and’ ambivalent,

Antlgoue ‘ends with a hope -for knowledge—spemﬁcally the knowledge that comes
out of suffering. This ending is quite"different fromi the endifgs of the other” two
plays, from a mere banality. about ;death or the fact that fate,lies outside human
control The audlence .can agree w1th and beheve ina statement hke "Wlsdom is by
far the greatest part of joy,mand perhaps feel that Creon has 1eamed from his_
suffenng, llke Antlgone seemmgly dld at the begmnmg of the play ot

S

‘s While:the Chorus'may believe’ that people learn: through suffenng, Sophocles:
may have-felt' differently. Antigone represerits the last events in a-Series begun‘by
Oedlpus the King, but it was writtén' béfore either of the other two Oedlpus plays.
And‘ in the two subsequent plays, we sée very little ewdence in- Antigone ‘that
suffering teaches anyone anythmg except how to sustam it A i -
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IMPORTANT THEMES MOTIFS AND SYMBOLS

Th'eiﬁes

. .
Themes are the fundamental and often universal ideas traversed in a literary
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Oedipiss the King-Sophocles
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]1 Fate IS a theme that oﬁen occurs in Greek wntmg, tragedles in partlcular' The
+ idéa that" attemptmg to Toid an ofacle i¥ the’ very tlung whtch brmgs rt about is a
common notron m many Greelc miyths; and Similafitiésto Oed1pus can for example

1 boeiSeaitintthe parable of the blrtth Persenss 29M ::ea:t! £ g 35 200LO1 G Arn

1 aotisdsad) oo ot ol onino i alqosq sfines % ﬂm'lw stli
3 TWO. oracles in. pamcular dominate. the .plot,of, Oechpus the King. Inlines. 71 11

to, 714 Jocasta-relates the,‘apgc‘alypse, that ‘was.told l‘TQ,EII_:_QH‘.lﬁ .-.l?f?f!?r?:-.ﬂ}t’: ‘birth, of

! 0ed1pus Namely, : Shon istopeds Ingbivibn sl To spo tum bis enodt

"f";i“’

ok (The oraclc)'ftold Ihtm tRat it was hts’fate"that HE*shbuld ’dig'?l V1ct1m 5 e

R t ' L v
hands of h1s«own sonI ?"s'oﬁ? b “‘of Lalus Jand mebThe oracl told t )“Laru
Tiidem 2mpeiivera ot o tertng
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ftells only ot -the” pamctde tnefoeorpat ) sk
recollectlon Oedtpus':{ reveals“the apocalypse whjch causedﬁ“hlm fo 1488 Coritth”
'(?91 93) that I was}fated*to Tie™With t my mother and show to' dayllghtfmh}mxed

ni sy T s bt modrs e
breed‘{” h_lch Thenwould o nof endtfre"‘"a'nd s onmed to be it asret of The father
i CigEner w T ¢ T ¢ AT e S e s i or

: Fupthyn roades - m ok Isapedos ok ghugea

;. The 1mphcatlon of Laluss oracle lS dublous A promment school of thought
4 argues that the presentatlon f Taius's' answer ﬁthls play d1ffers frorn that!found in

RS ELs s‘," Beordi ." TJ ji

(eg ) Aeschylus s'Oedipus tnlogy produced in'd67 BC: Helame Smjth argues
P of . es e ny ottt 3 Ash I S

y Sophocles had thc -option;of making the oracle to. Lalus condmonal (if-Laius.
X h@@. a son; that Sf?n_.,w;,l.l kill him).or, unconslltlon_al_: (Laius, will. have a son ,vy_h_q will:-
'ill. him). Both; Aeschylus,and Euripides write ptays.in which . the answer-is,
concliti_onal;; Sophocles... .chooses to, make Laius's oracle unconditional -and thus:
removes. culpability. for his sins from Oedipus, for:he;could not-have done.other
than.what he did, no matter.what.action-he-tookt\, goter efgy o e G

This’ expos1tlon has a 1ong thoroughbred ‘and several anthiisiast” Tt finds’ support
in Jocasta's repetltlon of ‘the ahgwer ‘at lines’ 854 55: “Lox1as declated'that the' kmg
should be Kiiled byf his own sof.” In' the Greelc, Jocasta uses the’ verb chrenat "to
be fated, necessary." “This' monotony of ‘the’ aiswer ‘séems to” suggest that*it was.
uncondmonal .and., mexorable ., Other., scholars have nonetheless argued..that

_ Sophocles follows tradmon in making. Laius's answer .conditional,, and ;thus
av_orc_lab_le_..,'[hey point to Jocasta's initial disclosure.of the answer:at lines 711-14..1n,
the, Greek the answer 'cautionS' hos auton hexoi moira pros paidos thanein.f hostis

|~ "future'more vivid™ condmon 1f a chtld is-born-to-Laius;his- fate to be ktlled by that

childiwill vertaks hifii. B 7% ¥R SWHITMT VLA A T@Q VRN

Whatever may be the meaning of Laius's answer, the one delivered.to Oedipus
is clearly unconditional. Given ous modern COHCCleOIl of fate and fatahsm readers
of the'play Liave'a'téndency to View Oedipus as a mere puppet controlled by greater
forces, a man crushed by the gods and fate for no good reason. This, however, is

e e .




not an entirely accurate reading. Whrle 1t 15 a rnythologlcal trursm that oracles exrst

Ylandiiark- éssay "Ori‘--Mrsunderstandmg ‘the -Oedrpus---Rex“ YEIR¥Dsdd§ dfaws a

dcoinparison with* Jésts's prophecy at thé Last’ Supper that* Peter would® deny h1m
- three tlmes' Jesus lcnows that Peter will do- this, 'but readers’would in“no’ way

Oédipuss e s ot T v :.}: & _n_san::is 2 e g atr:..rr:‘? ot sy r:ﬁ HIRILURTE Y

et cide T plidve i favie 3 rowrerddt ubey bne il e W
; The oracle delivered to. Oedlpus what_ is often called, a Vself-fulfilling

;l.x 3 ¥ le‘Li o F JE

apocalypse" in that the apocalypse 1tself sets m motron eventsgthat conplude with

oLt D 1 R Lt 4 EiNTFFEL ML iEmawe

its own fulﬁllment ThlS however 1s not to say that Oedrpusyls a, v1ct1m of fate and
T RE S REstE BOMEEL e daeit il o ml,l Powtrrrry fee i

thas no_free will., The answer 1n5p1res a series, of specnﬁc cho1ces freely made by

to be fulfilled, oracles do not cause the events that lead up to the outcome In his

ifate bemg forced _t deny Chns’t’f*FfEe“‘Wlll’and:.-

Qedigus the King-Sophocles

it

Oedipus, which lead him to klll hls £ather and marry his. mother. Oedlpusichooses

et herers T L il i

not to return to Cormth after hearmg the oracle, just as he chooses to head toward
Thebes, to kill’ Larusf%td"tmany'and?to}take"locasta"speclflcallyl asihisibride™in

s oA SR AT AT AR e o e e LT 1 0 AR e s e

Tesponse, to.fthe-aplague ataThebes -he .chooses:to-send-Creon-to.the: Answerufor—; .

Tahyagrrs fEinn b jathy BN Sl O ROy e e e ST BREER LI DS BINTTOOL o

advice and. then to follow that advice, mltlatmg the investlgatron mto Laruss .

TSR W Y CfEt gniwe p 03O0 TRATRET SUTRLed AR e
murder. None of these ch01ces is predetermined.

BEAISTIE T ERIR IR DR D AR SRR - DROS A DR el BVER - SRRy ity
-+Another:characteristic -of answers. in-parableis:that: they:are-almost: always
misunderstood:iby. those: who hear- them; -hence: OedipUs's: misunderstanding the
significance of~the :Delphic. Answer. He- visits:Delphi to:find- out: who his-real
‘parents are and-assumes-that the-Answer refuses to answer that question; offering
instéad..an. unrelated-apocalypse which forecasts parricidé: and+ Oedipal-:love.
‘Qedipus's assumption-is:incorrect: the:Oracle does answer-his:question: Stated less

e

concisely, the answer to his questionreads thus i+ * = , o & w4 e
* MYt I) TLLLI .i Wy 3 oadY.e . f‘,’;f”b‘. LA i i T
Poly})}ts ‘and Merope are not your parents You w1ll one day kill a man who

E.L. - P g el gl AR T LA o ‘;"
wrll fum out to be your real father The woman you wrll eventually marry 1s your

) P ST JH R
real mother. _
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The exploration of this theme in Oedipus the King. is, paralleled by. the
examination of the strife between the individual and the state in Antigone. The
dilemma that QOedipus faces here is similaritoithatzof.the dictatorialiCreon:: each
man has, as king, made a decision that hrs subjects questlon or msobey, ‘_each king

R Ry P ot adle SRS A BT £y ¥ o= 3+ !
,alsotperverts both hrs Lown role as, a soverelgn and. the role of the agrolator When

-m_formed*by the bhnd prophe T1res1as that- rehgxous forces are agamst hrm‘" each 1

kmg clalms that the pnest has been fraudulent It is here, however that thelr

srmrlantles come to an end: whlle Creon seeing the devastation he has 1mposed

tnes to amend hls mls_takes, Oedlpus refuses to hsten 1o anyone. »
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Oedipus the King-Sophotles

#*

e m e -— .
5 " b

~ gn hts treatment of Polymces because,the, concludmglwas a trattor an enemya

) ,_]\Jnfa]m“- L Pt nﬂh ﬁ?}r s }; i

The' Power of Unwritten: Law - < Poes ®
bl gt S Uy PETRIAN PSE RPRPE T WA FR L PP PR S l e ¥ oW
, w After deteatmg Polynices and- taking the throne of Thebes, Creon commands

that Polynices be left'to blight, unbuned h1s flesh eaten by dogs and.birds,.creating
an’ mdeccncy" for everyone to see (Antigone, 231)..Creon thinks;that he.is.justified
of: the

state and the secunty of the state makes all,of-h
rehglon Therefore, to Creon's way of thmkmg, the good of the state comes tbefore
all othcr dutles and values. However the subsequent events of the piay demonstrate

X1 gl

“that some dutles are more ‘findafiental ’thanrthe state “and"ifs laws The duty to bury

s SR !-'.; s 1e I TR ;is."‘*hng

“the' dead 1s{’part of "What' it ihedhs for b htifitan, Hot part“ of what it m‘g?%s to'be'a
S ¥ l + i ] g
GitizeR! That'is' why Péiphices” rotting bodflts an’ "mdeceﬁb’y" rather than & ‘f:'l-nf‘le

by T AT Gesair e R f'!*t" I it ek S
I [} b .
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Whe: 1) Oedlpus and J ocasta begm to get close to the. truth al‘)kgﬁt Lalus s murder,

R TS oL B LIRSS I RS a%,f eIy b pEME DI qfﬂu’ﬁ: .

in Oed;pus the* ng, Oedipus’ faste 5 on to a detail m the hope of vin dicating
3 O N TR

- 5 » JEAL {'{
- himself:-Jocastassays-that-she- wasstoldTLams;was.;kllled bywstrangers,mwhereas,.

Oedipus knows:that he acted :alone:when he killed:aimanin-similar.circhmstances.
‘This,is: an:extraordinary moment because it calls into' question:itherentirestruth-
'seeking process: Oedipus believes ‘himself to.be:undertaking.sBoth Oedipus-and
Jocasta dct.as though the servant's story; once spoken,isiinarguableshistory. Neither
can: face the possibility:of:what:it- wouldimean if:-the:servant:wereswrong.!This:is
perhaps :‘why Jocasta feels she:can tell Qedipus of the prophecy that.her son.would
kill his father, and Oedipus can tell her about the similar prophecy. given him:by an
answer (867- 8?5), and neither feels compelled to, remar_k on the 1t‘_':‘ot_{nmdience, or
why Oedlpus can hea_r the story of Ji ocasta blndmg her chrld's an__kles (780 78 1) and
not think’ of his own swollen faet. While thé information in these "speeches 18 largely
intended to make the audience painfully aware of the tragic humour, it also
emphasizes just how desperately Oedipus and Jocasta do notywant, to' speaksthe

obvious truth: they look at the circumstances and details of everyday life and
. gt v 4 ] Tl Tt ES e
preténd not TS et ¥ el it o el al e wmatpr

AEE pee punds q simbe sl L e et oaa o iy Y uE o i
The: Limits of Free Will w1 za jv wibss s
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Apocalypse 1s a central part of Oedlpus the ng The play begms w1th Creon s

af8

retum from the answer at Delph1 where he has 1eamed that the mﬂux;'wﬂl be llfted
N St

1f Thebes bamshes the man who kllled Latas Tlredas prophesres is the capture of
otie Who is: both father and brother to his own chlldren Oedlpus tells Jocasta of a

apocalypse he heard as a youth, that he would klll lllS father and sleep w1t.‘n h1s'

mother, and Jocasta fells Oedipus of a Sitvilar apocalypse given to Lalus that her
son would .grow up to kill his father. Qedipus and Jocasta debate the extent to
which prophecies should be trusted at all, and when all of the prophecies come true,

| Attt m o ieden
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il appeurs that one of Sophocles’ aims:is.to _]ustlfy the..powers of the gods. and
.proghcts, .vs{l_nch_ _h_acl recently. come.mldel Aattack rp. -ﬁfth—cenlury B.C.-Athens. o,

o .
R L] T o

Qedipus the King-Sophocles

T P TTE

) Sophoclcs ‘audience wouldﬁof course, Lave knowir mé sloly of Oedlpus whloh
: only increases the sense of complete 1nexorable about how the play would end. It i 1s

e rE ¥ TE .

dlfﬁcult to say how ]ustly one caulacmwe @ed1pus 0[' bemg‘"blmd" or foohsh when— T - T

Thebes'fa§ a’baby and by 2 remarkable comc1dence saved'! and raised ava prmce in

Corinth. Hearing that he is fated to kill his father, ho flooa Cornth iid; by‘a"s'nn

more remarkable coincidence, ends up back in Thebes, nowxlung and husband in
T HEIITILI § ek Spowesd

his actual father's-place. Oedipus seems only to desire to ﬂee his fate, but his fate

contmually catches: u?m‘th hlm“Manylpeople ‘have tried to! squabble that Oechpus

-

‘bringsrabout- hissdisaster? bocausc ot A traglc-tlaw " our’ nobody*has managed‘to
‘create aFcohsensis abotit: what40ed1pus stblamiish j"actually iSUPEhaps RisvStory ik
meant:to-showithat-cerror-andrdisdster- oanthappen‘lto -Anyone,: thatllummn-bemgs are
relatlvely,powerless-before fate™or the gods?*and thaff‘”"autlous hunuhty iS'thesest | - 7 -7
atfitudetoward life, v ¢ giesr &k 1wl

ay g peloriyeovesd e som whing w ortge uly ol oSEION OO0 SOHP 0T
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R Motifs! are recurrmg structures, contrasts and literary’ deviced that can help to

. 3 g e ¥ shadi 3 -
dcvclop ‘and‘inform the text's mmajor thémeg:t T 2 e T oy
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A most s every “¢haractér who dles m the three Theban plays does 50 ‘at hJS or her

own hand {(or own will, as is the case in Oedxpus at Colonus) Jocasta hangs herself ’
m Oedipus the King and Antigone hangs herself in Antigone.. Eurydlce and
Haemon incision themselves at the end of Antlgone Oedlpus wreaks homble

mysterious death at the end. Polynices and Eteocles die in battle with-Grie another,
and it could be argued that Polynices' death at least is premvehghtatwe in that:he has

=4 FEAPTIRELS 11 5 T
‘heard his father's curse and knows that hlS cause ‘is ill-fated oedlpablave Incest

motivates-or indirectly brings about all of the deaths in- these plays R
g‘léxfr'fr t“w‘\f"){\f Par i.n [ 1 LA S ¥ » ER e e;_; 2-'-' +t &
S|ght and.Blindness. .. ...5 ¢ ... s st

References to eyeSLght and vision, both l1teral and metaphoncal are’ very
frequent i’ all three of the Theban plays the often the unage of clear v151on is
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‘much a part of the Gréek way of thmkmg that it is almost not a metaphor at all, just
as in modern English: to say "I see the m_th';er "1 see the way thmgs are” is a
perfectly ordinary use of language. However the references to eye51ght and 1n51ght
in-these :plays form a.meaningful pattern in combination with the refererices to

} | literal and metaphotical blindness. Oedipus is eminent for his ‘clear-sightedness and

e
: - DRAAM 19

X R . P - = o X ) - - -

1\:.' —




Oedipus the King-Sophocles quick comprehension, but he discovers that he has been blind to the truth for many
E years, andtheti hé-blitids hirisalf-567as" not t6 have 67160k on hlS own chtldrenf
siblings:- -Creon’ i protie to-a similar-blindiiess ‘to the’ 'trith in’ Antlgone Though
* blind; the aging Oedipus finally- acquires a limited, prophetic  vision.-Tiresias is
blmd yet he sees. farther than others,, Overall the plays seem. to;say, that JSuman
. gbwewl,'rml.,gs can, de‘mo‘r}sgate rernarkable power f mtellectual penetratton ag'd‘ém‘glght
and that they have a great capacrty for knowledge but that even the smartest human
bemg is hable to error, that the human capability. for knowledge is. ultunately,qurte

hm'ted and unrellable N "---‘%s; cr Mo g Lot Y ey of i garnl  dithe )

it wt osmt e s ew*r 3 J‘Jffm, st suarbotly essly Mt foios
g The;plots .of; Antrgone,and Oedlpus at- Colonusyboth revolve;around:burials,
and=beliets: ntinOedipusstherkingastwell-sPolynieesris—
kept; above groundyafter',hrs death,;repudrated!aagravef and:his rotting:body chafes
theggods his;relatives, and ancient;traditions..Antigoneis: :sepulchered,alive,sto;the

5 T s --horrorfof everyone'! whOawatches At;the;_endaof Oedtpus the;King; edipus;ca

i, LI NP B

i

I MmN SRR PP
remain in Thebes or be buried within ifs territory, because . hrs VEry ¢ persont:is.

poiluted and derogatory to the sight of gods and men. Nevertheless; his choice, in
B e Wy - Qedipus-at-Colonus;-to:be:buried:at-Colonus-confers.a.great-and-mysticaly glfﬁon?allt-.v-. .
o‘f @thens prormsmg that natlon victory.over future attackers In.Ancient, Greece,
qmslmg/renegade and people who murder therr own relatlves could not, be buried
within their city's territory, but their relatives still had an obligation to bury them.
As one of the basic, inevitable duties that people owe their relativEsi':HUriais

anse between one s duty to famlly and to the cny-state

- <R
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. Symbols are obJects characters, figures, and colours, used.to.represent abstract
rdeas or concepts i
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Oedlpus s Swollen Foot ] )
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Oedlpus gets his, name,; as .the. Corinthian messenger. tells -us ,in QOedipus.the

King, from the fact that he was left in the momltams w1th hrs ankles pmned
- - - | together. Jocasta explains that Laius abandonéd #Kitf" ift’ this- state"on % barren
mountain shortly, after he,was,bom, The injury leaves Ocdipus. with g, evocative -
scar_for, the rest of his life. Oedipus’s injury symbolizes‘ the. waym which, fate has
s L e marked htm and set him_ apart, I It also symbohzes the way, his movements have been_
' cramped and strlled since bll’th by Apollo's prophecy to Laius.. 5 o
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In Oedlpus the ng, Jocasta 5aYS that Lalus was slaughtered at a.place where
th_ree,roat_i_s meet. This- cros_sr_oa_ds.ls referred to-a.number of times.during-the .play,.
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and it symbolizes the crucial moment long before the events of the play, when Oedlpus the King-Sophocles
Oedlpus began to fulfil The dreadful prophecy that he would murder h.lS father and ; B
marry his mother A crossroads is"a’ place where a ch01ce has to be made 50
crossroads "usually symbohze ‘momménts where decmons w111 have 1mportant
consequences but where dlfferent ‘choices are still: possnble In Oegl;pu{sr t}}i Iilll,g"
ssroa of i 7 dimiy ferhémbered, and’Ocdipus WS oot
aware,at the, tnne that hegwas rnakmg a»fateful dec1sron In th1s,p1ay,qthe crossroads
symbolizes, fate, and the, awesome: power rof .p_rophecy;rather_;\, than-freedom and
choice.,

e apofter e ¢ 1983 stdnumed Eeit Bl etrmenl e wist oot posornsd

wid Veorund aufad ot b Ut o sy ainon Y s 2l ha afingta. euedbefy sl
3@ Ia}t!:s!gns'rnwmst Ea“fig%ﬁﬁu% s i BuHol o peckld stuepe o odew
P Creon;condemnm Antlgone:tota;homfymg fate ras: shesls bemg walled*‘ahve

ST T tomb Hermtends o leave herowi ls..' oo g p |

the cmzens of rThebes wilbhavehér blood onithéir hands=whenF she finally, dles*?Her
’1mpr1sonmentfm aitomb. symbollzes thefact that her loyalties:andfeelingsslie)with |
theidead-hersbrotherstand-herifather:rather than=w1th=the'hvmg, suchras-Haemonvor = - = - T et
'fé’f*néﬁé""aﬁ{ herimprisonment is:also'a symboliof Creon's lackiof judgmentand-his |
‘affrontsytorthesgods.:Tiresias«points - outtthat: Creonscommitscahortible *sinitby
lodging:a-living-human-being: inside-argraverastherkeepsfarottingtbody:dn daylight-{- == ~ o e e
Creon's actions against Antigone and against Polynices' body show him attempting
to invert the order of nature, defying the gods by asserting his own'contgol ow%r

thelrrtf?mtories. €*§ﬁ"’r’"; feoogy aym H-: A B v % %ﬁa»ﬂ P )j" ffﬁq’-hﬁ )

T SUMMARY.AND ANKLYSIS
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Oedlpus steps out “of thé I Yal palace of Thebes and }s“ﬁ&iéé%éd bjygapit;o\::evsfston
of pne';ts 'Who afé in fim surfounded by. the barren and fsj(;rrowﬁ;f. citizens of
'"f‘hieheé 'Il‘ilfé citlzens caﬁ"';\,r:branclzte‘.s)j swathed in wool nih;\e'h’th}g)‘; 3?%&{ 'to‘the goéls
s 'gtﬂs Thebes ha’s' Efe?fn sftrnck by a mﬂn;c thécxttze";flfsmairteﬁcl;;;)iﬂg{;’and no one
Khows how fo pu’_,an end to it. Oedtpus asks a pnest why the ctu%er;sﬂﬁave ga'théred
:aroo}ffé“tﬁe palace The pne_st respo{{ds that the 01ty___15 dymghh:i asks the Eng?o
$ave Thebes. Oedlpus rephesﬂétljrl;aztrt7 ;r{l:t’%:{;e“es gnd“nd?ﬁt,;’}g‘g jnth%‘-tgll‘r}hlg j{i;a:tlt?:;jﬁf
yThebes and that no one is more sorrowful than he. He has sent Creon, his brother-

in-law and fellow ruler,:to the Delphic-answer-to find:outihow.to stop: the .influx.
- ~Justrthen;Creon-arrives;* and- Oedipusrasksrwhat+the~oraclerhas*said* Creon=asks—
Qedipus if he wants to hear the-news-in private, but Oedipus ‘insists that:all'the
citizens-hear. Creon-then tells that he has learned from the god Apollo; who spoke
;through.the;answer! the murderer-of Laius, who ruled Thebes.beforeOedipus; is in
Thebes.-He must:be driven out in.order for the influx to-end: . %1 » =% p ot g
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Qedipus the King-Sophocles
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5 Crpon goes. on to tell the story of Larus S, r_nurder On their way, to, consult an
- R £ .

answer, Larus and all but ong, of hrs fellow travellers _were krlled by threves

Oedrpus asks why the Thebans made no attempt to ﬁnd the murderers and Creon

A ST 4 L8 ot g

remmds hun that Thebes was then more concerned w1th the curse, of the Emgma

EEEY ]

Hearin thls Oed resolves to solve the m f La.1us 5. murder .
N;t? o.‘-ha&g«'_‘ L}uJ Lr k?ltl.s,ugsuaﬂlux,ﬁl }_u 'N};ste};y (2&-‘ mu FLeARy €1 i !i-lf_' *_'ire'_" S5 -Mj&

w0 iThe -CHorass enters callmg o the gods Apollo Athena and'*Arterﬁ ! to save

‘Thebes!-‘Apparently; it"has "not Hedrd “Créon's? Tiews about taive'st mirdérert It
bemoans the state of Thebes, and finally beseeches Dionysus, whose mother* wis'a
Theban. Oedipus returns alnd tells the Choru"% %;?azta lé% ;’y%ll end the mf‘lgué hmlseli% &e
asks if anyone knows who killed Laius, promising that the mformant‘wﬂl be

rewarded« and:the: murderer wilkireceive: no*dlseordance pumshment thanf exile. No

B
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protecting thimi* Oedipuisrcurses himself, l‘proclamungathat#should “hediscover :the
-murdefertoibe: aymembérsof his. ownifainily; thattperson:should. be!strucksbyithe |
samerextle and-harshvstreabnent ;thatrhe hasqust»mshedkon*the‘murderer-@edlpus-

-------

I'eader ofrthe‘Chorusrsug_gests.thati@edlpus call.if_or rTrresras,*aagr_eat.,prophet;and

—Oedipus responds;that:heshas:alieady: done:sos-herr ot Bt (g e Jogbor- -

armcmem ryid wnda wbud v vfoT g oo sl yd ettty eotle Ties
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Oedipus is notable for his compassion, his sense of justice, hig*swiftiiess*of

thoug ht ahd actron and his - candor At this- early stage-in-the play, Oedipus
.-' PpIAR 638 WA A3

represents’all” that in Athenian audtence-or indeed any audience-could desire in-a

citizen or a leader In hrs ﬁ?} speech_z Wthh he delwers&p an,old priest whose

suffering he seeks o attenuate he cOntmually vorces his concern for the health and
well-being of his people. He insists upon allowing all his people to*hearwhatithe
answer has said, desprte Creon $ suggestron that Oedtpus hear the news m prlvate
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When Creon retells the story, of Lalus s murder Oedrpus is shooked and
P gieriin . o, Lt neTigd ol i Gb e Stk Cihe DOIRSTRY NG
confounded that the, mvestlgatlon of the mujrder of a ktng was SO ! brrskly dropped
LA TR RSt TR ¥ A1 -l L 13
(145 14?) 0ed1pus qu1ck1y dev1ses plans to deal wrth both hlS peoples suffermg
Frg 1 I F1 HE ST B - L WG FEY P
and Laruss {msolved murder, and he has even antedated the Chorus's suggestlons
reppaiiisy 9VET RISA I N MRS eUiA & DD =BG 408 bivs 68 TUT 31 HGR 2L s
that he’ sgnd someone to: the oracle” ang call t:or}h Tlreptas Fmally, Oedlpus is
faf i A o pndng LG W T IS T N TR TR T P SO0 E S N A 2 TH PR L 12
emphatic in his’ promlses of appalling pumshment for Laius's murderer, even 1f the
o ools] sErme S LIPS D a0 mE ORI Ui sl Tpede A e
murderer turns out to be someone close to Oedlpus hrmself . _
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+ - Sophocles' audience: knew the ancient:'story of Oedipus well, -and would

- thierefore”interpretsthegreatnesst Qedipus* emanatées in» the>first: scene»as»attragic

prelisde-of his fall. Sophocles seizes-every opportunity-to escapade:this dramatic
irony. Oedipts frequently implies to sight and blindness, creating many moments of
dramatic:‘irony, since-thé audience knows ‘that- it is- QOedipus's metaphorical
blindness to the relationship:betvween his past:and- his present situation that brings
about his ruin. For example, when the old priest tells Oedipus that the people of




Thebes are dylng of the mﬂux Oedlpus says that he’ could not fail to see thts (68—
'72) Oedtpus eagerly attempts to uncover the truth actmg declswely and

'_scrupulously refusrﬁg o sh}eld hlmself from the _tmth Although we are’ able" !tolzsee

L 4. »«“1 - L

_ bl wrft ¥ -1t
Bt as'a mere puppet of fate at some pomts the saroasm s S0 magmﬁed “tha it-

seems almost as if Oedtpus brmgs dtsaster upon hlmself w1llmgly One such
examples of this irony is when Oedipus proclaims proudly-but; for, the;audtence
pamfully—that he possesses the bed of the former king, and that mamage mlght
have even: créated "‘blood bonds" betwaen him ‘and"Faillé Had:Laius ndt becn

TRTAered (294 300) ok ot VR 0ats AuawnT me A el aospube A il <l
er o dtah W Lol wm *smn’? :  strryoc fady goon pigeeh ol arkese uus

Although | the Choruss first, balled (168 244) plously calls to.the,gods:to,save

‘lﬁlﬂ A

Thebes from. the plague the answer. they get to, theu' praycrgamves in, human form.
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Oedipus the King-Sophocles
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Chorus's:: prayers., For.a: moment, Oedipus, takes upon, himself the ;1ole of.a.god-a
role the__ Choru§ g%swbeen both reluctant and jeager, toﬁallow hnn (see,,39-43)

. Oledlpus is,50. comRetent the affalrs of men: that he e comes, closejto dlsrmssmgqthe

#II.HK? THIAR -RAE T

gods although HE,does not actually blaspheme, 28 Creon dogg i, ATHEOE, At this
early moment we see Oed:pus s dangerous pride,, fwhlch explams his., w111ﬁ.11
blindness.and, to.a certam extent Justlf es. his. downfall P A A e, B

birs pbiow aQEed) S s e s lee S 1970 w1 L 2 1]

cyihn0 LT Oedlpus the: ng, Lmes 338-706:._ +1 sue
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¢ = Arboy:1éads in_the blind.prophet Tiresias. Oedipus begsrhim to-reveal who
Laius's:murderer is; but ‘l'iresias answers only that'he knows:the truth but wishes he
did not: Puzzled at ﬁi'st ‘thén .angry, Qedipus insists that Tiresias tell Thebes what
-he knows: evoked by: the anger-and insults:of Oédipus, Tiresias begins to hint at-his
knowledge. ‘Finally, when. Oedipus - ﬁmously accusesi Tiresiasi of! the- murder
Tiresiasttells: Oedipus tHat Oedipus:himself is the curse. .Oedipus dares: Tiresias to
say it again, and !so- Tiresias- calls. Oedipus the murdeter. The-King- criticizes
Tiresias's. powers wildly and insults his blindness, but Titesias only responds- that
the insults will eventually be turned on Oedipus by all of Thebes. Driven into a-fury
by t[h}e mdtctment Oedlpus proceeds to concoct 2 story that Creon and T1res1as are

'conspu‘mg fo overthrow him. :
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’ ,s/:z_"f’hetleadercof'the Chorus:asks:Oedipus.to calm: down, but Tiresias only gibes-

Oedipus further, saying.that the king does not even know who his'parents are. This
statement both: antagoiize and inan ocuvre: Oedipus, whojasks: for:theitruth-of his
parentage. Tiresias answers only.in'riddles, saying that-the:murderer of Laius-will
tarn out to be both. brother and- father to his children,.both'sonand husband to his
mother. The characters exit and the Chorus takes the stage, confused and unsure
whom:to ‘believe. They resolve that they will not'believe any of these indictments

i

against Oedipus unless:they:are shown proofi 1 <5 © veet o 70

L




Oedipus the K_:’ng-_Sophpcx!es
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Creon enters, soon followed by Oechpus Oedlpus cites Creop of trymg to

Aurg G A TN 1G] Pat
overthrow_ h1m smoe it was he who recommencled that T1re51as come, Creon asks
_Oednpus dto be rat1onal but Oedlpus says that he wants Creon murdered Both Creon
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tmd lhe_ leader of the Chorus try to get Oedlpus to understand that he s, assemblmg
tantasws but Uedlpus 1 adamant m h1s conclusnons and hlS fury
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w3 AS, N Antngone the entrance, of Tuemas 51gnals a pivotal turning point in.the
plot. But in Oedipus the ng, Tlremas also serves an additional-rolezhis; blindness
augments the dramatic n'ony that governs the play. TlIeSIab is blind bul can see the
‘triith? Oedlpus"has hlS sight-but cannota()edlpus clam:ls that{he longﬁ’thl Know the

truth *Tlresus bdy lhdlz’beemg lhe o8 uuly bungs Sile p'auu ‘T Additiontto" tlns'
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unspokenvlrony,’t & ot
‘refefenices i07 snght andf“éyes"“As Oedtp g'?o“ws ﬁngner Ke"gibed! Tisgiar folﬁl?s
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blmdness‘*"-confusmg physncalfmght‘ 51ght ftf'x"“lcnm.‘\fledge T fﬁ'fat‘&h??s:
Oedtpus‘msultifor*msult‘*”mockm 'lOedlpus ot hist eyemgh't"é‘ﬁ'd’for thé‘bnllﬁa'i?e’e‘ -
 that! onée™alloWwed him' to’ NS e hAdls OF the" Emg:ma—netther%uahtyﬁow
hclpmg Oediﬁii"sfto sed e trugh 2 200TORRED. woiadndl 853 O Stanot (Heo
Haiipaphcid coitieus, naias 3 1z sasaraiyagide]

- '\&.“:t._ R

In this section; the characteristic swiftness of Oedlpuss thought onrds' “and
action begins?td) Workfagainstvhim! When: Tiresids: arnvesiat‘lme 340, Oedipus
praises him as an all-powerful seer who has shielded Thebes from many a influx.
Only forty lines later, he refers to Tiresias as "froth, " and soon abrer that%cgg:;s
him ofitreason: Oedipus sizes,up a:situation;:makesiaijudgment, and-acts=all:in an
instant. ‘While: this-confident expedience-was-.=rxle1"it6rioUs in-the first: section, it is
inflated:to. a point,of near:absurdity: Oedipus asks.Tiresias and Creon.a.gfeat many
questions-questions :are- his typicalimode: of :address. and frequently. a:sign-of his
quick--and: intelligent mind-but;they. are :merely:.oratorical, for-they accuse:and
presume rather.than: seek answers. ThoughTiresias: has. 1aid thé.tfuth’out-plainly
before Oedipus;. the only..way Oedipus. can’ elucidate: the prophet's: words-is as an
attack, - and:-his:-quest for information only seeks to.confirm what-he -already
believes: okt wne & P 5 Towr fed i ork Wiel prsd B :-.:i:rﬁ;- g

® e Chorus seems tefrified and helpless i this sect1on and 11;5 speech at lmes
526-572 is fraught with uncertainty and anxiety. Though, like Oedlpus, the rCliotrll’s
cannotibelieve-the’ truth of; swhat:Tiresias:has said, the Chorus:doés:not:believe itself
to be: untouchable: as Oedipus does, consisting as-it doés:of'the. plague-stricken,
__innocent - citizens - of Thebes. The: Chorus's speech. is - full-of:imdges of “caves,
darkness, lightning;.and wings, which suggest darkness; the unknown, and;:most
significantly, terror ‘striking from the skies. The' Chorus's' supplications to the
benevolent gods of lines :168:244 are long past. The gods-are still present-in this
speech,:but they are no:longer ofiany. belp; because they know truths that-they will
not reveal. Thebes is menaced rather than protected by the heavens. - &% 5 o
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D i p U the King, lines 7 707—1 007 o smbe
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- Oedipus's wife, Jocasta, enters-and convinces Oedipus. tHat e should neither

_ klll*nor;exlleﬂCreon ethough:the réluctant - “kingiremains, convinced thattCreon'is; |,

gurlty Greon leaves; and: the: Chorusreasstires. Oedlpus ‘that: it will. always be:loyal.,
to shimQedipus» explainsto-Jocasta how :Tiresias condemned+hifn, andrJocasta-
responds that: all-prophets are. false.-As’ proof, 'she offers the-fact that.the Delphic
oraclestold:Lainis thatihe would:beimurderediby his son, while actually his son was
cast out: ofiiThebesas a-baby:and Laius:was ‘mirderéds by, avband of: thieves: Her
narrative. of+his:murder; however;:sound$ familiarito Oedipus;i and:Heiasks-to- hear-

more o wisnont  eadlif ..an.?m\ Deaiveorgr lane e ana et siwiaeds -:;geit\j:i-_«_—-rul_ et
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Ocdip‘;ls the King-Sephocles

et Sa -

JR—

g o od o sanles AWob il 4SURLD K st 00D 2 E PR IR
Jocasta tells him that Laius was killed at a three-way crossroads, juSl: hefore
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Oedipus amved in Thebes. Oedlpus stunned, tells- hlS w1fe:that he: may b be the one”
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_ whormurdered Lalus _He tells J%(I:asta that long ago when he Lvas the. prince of

3T 1 —?t 7d s
Con%l&he hearti ?t ajbagquaert‘ thalt he was not rez}lly the solncgf dthge_ ‘k}ggﬁalnd queen,
AU (AT IR IBROGH3T B e Al T L Rk 4 ; !
and so went toi;tl:g orgﬂziofgi%lpht which did not ands;g% him but d1d tell h1m he
P s A Ty X ﬁ“ ) 1&1 = x iﬂ ” i £§“; :au
would’tinurder ‘His father and’ sleep 3 wnth h1s mother _Heanng thls Oedlpus fled from
gg}{! nﬂ; lf’f; ""l}{\"l'd! DUTMTD MY S TitTe g ety !‘}‘1’ MY IV #‘D’u b1 JEITOFTD /Ty, 7o

home, never to retarn. It was then, on the journey, that would take lnm;to Thebes
L)) ntn BEL el DT 8, 0 QU TR 2P T R Hy IR O 2 Lo

that Oedlpus was confronted and harassed by a group of travellers whom he kllled '

Ll ifd i

1n self-defense at the very crOssroads where Lalus was krlled ;. N
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Hoping that he will not be identified as Laius's murderer,-Oedipus' sends for :
the shepherd who was the only man to survive the attack Oedlpus and Jocasta
leave the stage} and "the’ Chorus ehters, announcn:lg that the“world“ is ruled by
destiny. and.dencuncing: prideful men whe would defy the gods. At:the same time,
the, Chorus worries that if:allythe prophecies and oraclesare wrong-if a proud:man
can in fact, triumph-then the gods may not rulethe. world.after. all. Jocasta enters
from the palace to offer a branch wrapped in wool to Apollo. _

TIRmMnud
Analysis
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¢ .~Whatever sympathy we might -have:lost for Oedipus amid his ranting in the
second section, we regain at least partially in the. third. After. Jocasta intercedes in:
the fight between Oedipus and Creon, Oedipus calms down-and recalls that there is
a riddle before him that he, as the:ruler. of Thebes, has.a responsibility to solve..
Consequently, hisincessant- questions- become more purposeful,than. they were.in-

‘his, conversanons with; T1res1as and Creon. We see -that - G)edlpus loglcally and

earnestly pursues the truth. when he does not have a preconceived idea of what the
truth is. When Oedipus seizes upon. the detail of the three-way crossroads (805-
822), he proves that he was not merely grandstandmg in the first scene of the play
when he expressed ‘his de51re to be forthnght wnth hrs cxt1zens and fo subject
hlmself to the same laws he i imposes upon “others. Tn his speech at lines 848- 923,
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Qedipus the King-Sophocies.
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Oedipus shows that he tt'uly‘,belle\;es he kllled La}}s‘ and is w1llmg to accept not
iF
only the responmbthty butvt'he pumshment for tl:e act, ’Ihe speech is heartbreakmg

because we know that Oedipus has arrived at only half the truth. Wﬁg‘ﬁmha

In- this. section, Jocasta is. both.careless. and maternal:- She tells Oedipus fhat™

prophecreSr do notzcome true;rand; she iuses; sthe -factithatan.o
prophesred that Laius would be killed by-his.own son‘as. evidence:

' tncorrectlya
ocasta'sinistake;

. is ;similar to Oedipus's -in-the -previous:-section: she-confuses: conclusionsy and:

ev1dence 'As:Oedipus-assumed -that Tiresias's ‘unpleasant: claims? ‘could: only«be
treason;:so:Jocasta:assumnies that because:one:prophecy: has apparently not:comesto.
i pass, prophecies can.only; be hes While: Oedipus's. hasty and: imperfectilégiciin the .
1 second:sectionshasimuch to.do with-his pridé,-Jocasta's inithis séction seein attached>
to_an-unwitting. desire_to soothe_and mother_QOedipus. When Jocasta is ¢nofs

26, DRAMA: "

; answermg Oedrpus s questlons, she is calmmg him down, asking him.to go. into the

1 oarntad wee dhectsecn o) £ e DoliE ey eathd tend s 2lisd aeeoot
ipaiacgé; jt‘.ellmg hgg rgli t he has nothmg to worry about-no need to ask ore
questlons?t‘or the rest of hJS ltfe Jocasta S. casual attltude upsets the Chorus whjch

nq recrls Loy mi »{} 'n? \
contlnues to be loyal to Oedlpus throughout this’ sectton (see ?61’276?)*“The
ol oy et can g8 o e ONDEIed o HE s e 300,
IChoruss Bae 3t lines 9542 997 serves as a rermnder that neither. OQedipus, Jocasta,
o tr}flul Hat ')tt‘h { Hed *r&‘ 3 sh ld f 1 al i b‘"’*‘:(sl 4 3l fe"fn m‘iiﬁ'nt sl 0¥ DIF
nor, the, sympathetic au 1ence ou ee calm, becau e oracles speak to a purpose.
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and are 1nsp1red by the gods who control the destmy of men. Thr;)ug(h’out }hr? p}lfeiay,
nln v £ LI Ehe X R ) Un
the Chorus has been mlserable degperate for the plague to end an“zi for]stabthty to

£ w o oy b S Ea T [ret Lol w :"

"be restored t6 the’ crty Nevertheless “the Chorus' holds staunchly to the beltef ‘that
the prophesies of Tuesras wnll domme true\ For ’lf they ‘do not there is 1{35’ 1331%; 31’1"

- earth.or:in the heavens:: e nedow oftapgtn e 1y oy gn et oW F
e de ok
£/
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glpus the Klng, Imes 1008 1310
And as for this marriage wrth your mother— have-notfear.:Many‘a man before
you, “in:hisi dreams; has -shared’ his ‘mother’s bed: Take. such thirig§' for-shadows,
nothing at-all-- Live, Oedipus, as if there's no tomorrow! AT ;
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Summary
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A messenger enters, looking for Oedipus. He tells Jocasta that he has come

from ' Corinth' to tell Oedipus -that:his- father, Polybus,” is dead;: and that: Connth
wants: Oedipus- to come' and: rule-there. Jocasta" rejoices; -convinced that ‘since-
Polybus is dead from natural causes; the ‘apocalypse that Qedipus-will’ murder his
father. is- false: Oedipus -arrives;- hears the messengers news, and rejoices with
Jocasta;- king and queen-concur that prophecies are worthiess’ and the’ world:is ruled-

" by chance::However, Oedipus still fears the part of the prophecy that said he would™

sleep ‘with his mother. The messenger says he can rid " himself of that worry,

" because Polybus and his wife, Merope, are not really Oedipus's natural-parents
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The messenger explams that he used to be a shepherd years ago One day, he
found a baby on Mount Clthaeron near Thebes The baby had 1ts ankles pinned




together, and the former shepherd set them free. That baby was Oedlpus who still
-walks Wlth a hmp because of the mjury to hIS ankles S0 long ago When Oedtp_us

9 B
1nqu1res who left hrm m the woods on the mountam the messenger rephes ‘that

another shepher *Tlaiug's servant gave *him’ baby Oedeus Ar* thhs Jocé”s’tﬁ“tufﬁ'

sl i A VT

sharply, séemming o sensé some homble revelatron on the hofizon” *° ‘ e

' g _ani tewsee;__o . ey

4 _MOedmus wanis:fc i \
are:, Jocasta begs. hnn to;abandon his. search 1mmed1ate1y, but Oedrpus s msrstent n

After sereammg and: pleadmg some:more to.no avall J. ocasta; Ainally flees backinto;

ar%zdafr B temf
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poor parents, and Oedtpus and the Chorus re_|o1ce at1 the possrbrhty that they;may

soon know who his parents truly are.
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Oedipus the King-Sophocles
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Laius's, murder comeslonto the stage., The messenger 1dent1ﬁes h1m as the man’ who=

gaye;him h1m sthe .young. Qedipus., Oedipus: 1ntenogates.thegnewgamval ‘asking’ \whox

-gave)| hun the: baby sbut: therhepherdlreﬁlses to,talksFmaHy,lafter},Oedlpus threatenssr §

.........

h1m wrth torture,Jhei shepherd ansWers that the | baby came;from the house,of - Larus .
Questioned further;-he;answers; that it;was: Laius's.child, andathat Jocasta gave:it to-
- -him-to- destroy«because offa~prophecy that-the-child- would*klllfhrs parents ‘But-
ms'tiéad the sligph'é‘rd gave him 1o’ the othef shepherd $0 thaf henﬁgt bf‘:j ?’%;sed asa
prmce in“Corinth” Reahzmg who he is and who ‘his’ parents are Oedlpus scréams

that he'seds the truth and ﬂees 'back “into” the ‘palace.” The shepherd and the”

i owt fer 1t mvRig de T e E ey
messenger slowly exit the' stage alt fhr 2 &
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Sophocles_makes the seene m whtch Oedlpus and J ocasstga lleaﬁn };I}Et r]?oj;bus 1
dead Oedrpus dlgests this rie\}rs ?‘,f Polybus sv death '_yvrthosutt s}hgqlw ”the slr 4 rt?.S;t
srgn ‘of grref The moment becomes, in fact an dccasion for - near, as}cendancy, as,
Oedipus believes his doubts about prophecies have been confirmed. He is now
convinced thatzprophecies: areuseless: He s€ven says; Polybusfpacks [all the
prophecies] off to sleep with hn:n in hell!" (1062-1063) Oedrpus s strange elation
reveals -the extent to which he has withdrawn into himself afterfobtaining? the”
knowledge that he killed hls father. He and J ocasta elation in {the smallest-and most
eccentric detalls m order to dlmrmsh some of the guilt: Oedrpus feels (for. another‘

example see Oedrpus and Jocasta‘s dlSCllSSlOIl at lmes 938- 951)

{ra,
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Oedipus's own perséverance, however, means that he: will ﬁot tallbw his’

—undérstanding t6'remain- mcomplete*When‘he‘leamS'that there“ls StilFa pigcé “of thie= |
piizzlé ‘left unsolved:—the idefitity ‘of the'nian from’whoni the" messenger Teceived”
the baby Oedipus—Oedipus seems 1ndub1tably driven to ask questions until the
whiole truth is out. Thus, he gradually bereaves himself of dubious details that could
alleviate his guilt. Jocasta; of coiirse; solves the riddle before Oedlpus she’ realrzes
she is his mother while heis still - ‘imaginirg Hiniself €6 be ‘thie " child ‘of §iaves.”
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0?,%’8“? must, reahze that ___som"ethrngi is, argrss when Jocasta leaves jthe stage,
screaming, | but hrs speech at lines 1183- 1194 is strangely Joyful Chance,[he saysr in,

FF s R Tt R JEFT P AT
this speech, r1s .hls mother ,and ;the waxmg and waning . moon., his, brothers.

T RIS

¥ Overwhelmed by an onslaught of new. mformatron, Oedrpus re—envrstons hrs carthly.

LI A

relatronshlps as celestlal ones as he 2 ounc_es his mtent to uncover his true
identity: [t goems! that’ heo isiinable” -to---face'?"dtrecf“{fme'??eahmt?xof his *ongms-'

treconcervmg*hrs identity allows-hifi"to" ‘faela sense of onttoliGversit, buittit’alio”
ikeeps?ithat cldentrtyaarnbtguous :1He- basically ‘idefitifiés’ I Rifniself s - sommeone Who'

_ must search:forhis 1dent1ty*i Oedrpus, who'is:fanousfor hisTskill at $olving’ Fiddlesd

thus rhakéshit owi lifeinto s riddles- - awiodd zilt b ?J‘*ﬁi{*ﬁu R R

s,

Jeoeib praven s ey Woigd iyus
The messenger and shepherd are both srmrlar to and different from the
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Oedzpus the ng-Sophoc!e.r
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ternble ‘evenfs that Have occuirréd offStigs (as'lwrll*happenlat thegnd' of Oedtpus’ the
Kitig- [lmes*s1365 14228 Like stheitypicalk ﬁnal—sce 1671 messenger Hiteds! chara

vl -v!. wara

Tbe llmportantf'new’?that ~1s!largely concerned'}vtthie_gents‘that!have not‘happene 1
‘ onstagel*Butfunlrke theitypical ﬁnal—scene -méssenger;- these""chat‘actersfbearT Hews

" not only:to the atidience bt alse to'ths maniwhonithe iie‘\i?s"fi:lirectly affects*“‘ s Bk
Because Oedtpus recewes news, of his own tragedy, his. substantlallactrons near
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the play's conclusron become an aggrandtze model of how the audrence is }expected

Hif \J B PLEITIAN ib 0l N

ltq  react ito_thek _joirds___of the messenger characters who narrate the catastrophes in,

; the final scenes of Greek plays Throughout the play, Oedlpus has been concerned
w1th precise words—of the oracle (102), of Jocasta when she mentrons the three-
way crosstoads (805), of the messenger who escaped death in Laius'sstravelings
party (932 937) After learn_lng the truth of his origins, however, Oedrpus travellmg
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i ¥
grves Words physwal consequence I-Ie transforms the messenger 8 statement mt_o a

jenis tagis saly oibwivis G ArE co My RN
tangible, lrfe-changmg, physrcal horror 1n a manner that shows the audtence what
il 3L oAl REEAVER R B T el -

GEH
its reaction should be
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“~The! Chorus enters ‘andcries- that even Oedlpus, eatest ‘of men, was brought
16w by destlny, forihe unknowmgly murdered hlS father and mamed his mother

The messenger enters again to 111 ‘thé"Cliorits what® 'Has happened in ‘the palace
Jocasta,is dead, by.suicide, She locked herself in her bedroom, crying for Laius: and

- wweeprng'for.hengrotesque fate..Oedrpus.came.to.tthe,door_m.la,ﬁtty,;ashng.fot,a_,,___

sword and cursing Jocasta. He- finally hurled himself at the bedroom door and burst
through it, where he saw Jocasta hanging from a lariat. Seeing.this; Oedipus sobbed
and enclasp, Jocasta He then took the gold pins thatheld her robes.and, with them,
stabbed out; hrs eyes. He kept lacerating the pins. down his eyes, crying that he could
not bear to see. the world now that he had learned the truth .
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Just as the messenger ﬁnlshes the, &,Story, ; Oedipus’zemerges‘;from mgpalace

{ioa G
Wlth blood streammg ﬁ'om hls[blmd eyes;ghe effliviim: andlrants atihis-fate, and at
"'Apollo ordalned his-

the mﬁmte darkness that embraceﬁ him. He C%?:lﬁl;ls that;%oggh Al

.i.m;} :mxmg féﬂﬁ(’" ¥ W alns g
destmy he alone who, plerced hlS %‘urn eyes. He, aslé? that he be. banlshed
sistd mpin tm{) LY g rt 1. 5oPETS £f- eet 3 L ALY IS S SEES T Y

from Thebes. The C iory s shrmks away fro Oedlpus&} {EI!S{ he curses his:birth, his e
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nisgy Creo'ﬁ”énters *hd-the Choms"’expresses hope that‘l?g}’éaﬁ;%restoregordgrw

1 rdnder rrieimeiirees. i
forgwes Oedlpus for h1s ast{accugattons?’t;f.t?gasop.-ang;%

l ey o 15""'9“{}3 2]2& -
mslld’giso that the' pubh dlsplamof shame mj ght stop;

from th%gfi':1ft§‘r,F‘E{{?\tte{.ilsI ﬁ%’t}ﬁftpﬁg%ﬁl o_nly d

10'35‘.};95#\.4\' T
Oedfpus the ng—Sophocles

&

Oedlpus has wept shamefull

' ended?‘ Everyone ex1ts‘11and

.. Analymsﬁﬂ g , _
= Noosgon het o depd ebegd oeahnt) o CHIERR kS n‘* oAl End i

care ‘of themselveg*! Bt askTinge Creonftake_ care_ of h s
o segréne_ﬁ 1‘-‘t1§1 ot Hsitb N bl asgibs(y

m:-met}tg, v@:&’mwaz; em&::ﬁ;m: : emrex% ’{&v :
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11 _be-ostramzed from socnety, : _dp
i terbred ma:rrlagé‘i'I-Ie'I .
Em’g}lé’*reacﬁ ouﬂgt“oﬁ‘(}refdmﬁbut‘”‘

re ﬁ’hfffhjaljld‘?()ed} us'a;sks hlS_l da{fg?htérs{ %o pray r,t%at tlgey ri%?
¥ M F; 3 Loy f#%-
have a better llfe tﬁrahr f:hs Cl%hl? tﬁ‘gn”ﬁﬁats ‘an’end 'to the. -'faré e g the
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Y long; n_ h Cre rd

i st

well;" sayin that
"‘,(,-,h zg}g:gr(’ifhlz

1the1Chorus*"é"d‘nfes onsta
greatest of! mean3 has'fallem they Y and‘a_s__’_
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_‘._=Tl'£e speech of(tfheiChorus,‘thh whlch ithis; sectlonf_pegmsa(l?:ll -1350),: tums-
the mages.of- the plowman and ship's captam, ‘whrch formerly stood. for, Oedtpus S
success. and abthty{to manage the, state,,mto images.of his: failure. zAnd;the wayin
Wthh (it does 80,18, qutte extreme focusmg particularly,o nithe sexual: aspect~ of
Oedlpus S acttons Oedlpus and hrs father‘have 1hke1two shrps in;one, port;: shared!.

the;! same w1de harbor " and Oedlpus has plowed the: sameflurrows this father]
_plowed (1334-1339) The harbour i 1mage apparently refers to Jocasta's bedchamber’

but both images also quite obv1ously refer to the other space Oedipus and his, father.

have shared Jocasta' vagma* }§”‘ﬁ3§-§‘.‘3 13? gﬁEWQfﬁﬁ
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s hlmages'of' 'earth and sml contmue throughout 'the scene, most; nonceabl);'ln one

of Oedlpus 8, ﬁnal speeches in, whlch he talks to his chlldren Aabout what he has
done (see 1621 1_661) 'I'hese 1mages of earth sonl and plowmg are used to suggest
the metaphor of Eth‘e heﬂ:y lowman harromng the soﬂ of mthi asg%e “Eut_:__z_they also
suggest the'i nnage ‘of the Soil drmkmg the biood 6f the famlly members Oedipus. has

killed (see in particular 1531-1537). Oedipus's cnmes are presented as a kind of

' nglaspsfthem’ 1
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Oedtpus the ng-Sophoc!es infestation on the land, a plague symbohzed by the plague with whlch the play’
: - begins- “that 1nfects ‘the-earth or'l whleh‘Oedlpus “His! famrly *aind’ his CitiZens stand,
N andin’ whichtall fare buned agal result 6 OEdipus' siwolence ninszie boots dif #a

N i Lonsbo abions. dauod dno areisky ol ond esontdis il 2ewvin’ aneils sdl
- W l H_" }{tfter we, le%?n of Oedlpuss self-mﬂleted blmdmg Oedlpus enters,[led by,a- "

et o1 FIREEY 2 FRE EaTS 7 BT AT jﬁ
. boy. 432)-a clear vtsual ‘echo of the E1re§ég§ﬁs eﬂt{p.pce a gf{e 337. Oedlpuwwag
CE o becc ﬁ]ke__ th%zb l__nd prophettwhos”egwords he §cc§meftl Ur{a 1e o S?aet physmally,

! hetis: now p_ossessed' of*anvmsrghét%g??’aﬁnncr mghtgthat 1s‘all*too*p1ercrng ndi=
A -k revealmg,maThough the . Chorus= is, fascmated with the amount ot};physwa 1 pain

Y - Oedlpus mustgbgélgn after performrggﬂ sgchnaniact Oedtpus makes n%mentlon of
¥ g physncaltpam Tiike T1re51as hie has. left the concems, of the. physrcal world: behmd
n SR mwwm_ BTERGE B SR 3 U S SR
. st - {6'focus: onlthe psychologlcal tormen! that accompames contemplatton' f-:the ruth
IR * aBRELER LB AT »_mw mmm zlm m-xa&em mm’;{

;lhe Jnostipathetic:ex ample s his comrnan
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to bury Jocasta as:_he sees ﬁt Oedrp S ﬁnds it dlfﬁeult to.=-

Creon ist erustly, and Jush aspfﬁcrent; arleader as Oedtpuslwas‘ t_ thelbeglnmngi teor athe

g play:.Just; as;Oed:pus— antmpated the',z(“homs s:demand.for: alconsultatwn ;wuh;lhe

-

. r -answer math&ﬁrst SCENe;. 80 Creonihasl_antlcrpated (':)ed1puss;request«»fonbamshment

!{ %9.}% gﬁenﬁ@uedlpus requestsmb‘a’mshment Creon-says.t that| hes alreadyﬁconsulted

i "the god" about it (1574) Creon has also antlclpated Oedlpuss desire,to see, hlS
)3 mr,,:( bhed b 33 #yuE 0E At 1ok DI roriou o Y

daughters, hridl has ther brought onstage anid taken ¢ away again. "R
| ode? o Ahasire pdd 19D ROYLD LHEHE ROOT VTGN e d 284 ?trc;t- a
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Mostly‘,beca_use the;clashediwithuCreon; -Oedipusibecomnies as tragm}ﬁgure rather

frran alrnonster in.the. play S final moments. J’hough;throughout thejplay Oedlpus
. has behaved w1llfully_,and proudly, he has, also beensearnest: and forthnght in-all-of f

HMJ Er s

- his actions. We trust Oedipus's judgment because he always seems to ) mean, ‘what he

. ,5ays and to try to do what he believes is right. His punishment. of blmdrfe‘s‘; and -
 exile seems just, therefore, because he inflicted it-upon himself. Creon,tom,t‘he othet:
. | hand, has the outward trappmgs of Oedtpus s candid, frank nature but none of its
5 substance. T fry'to’ say whatll mean it! s my Hiabit, " Creon tells Oethpus in’ the play’s

. finalnlines,"but+the audlence ‘peiceivestithis t6° be Hinteiet (1671)“ Creoﬁ eI

protestatrons that-he' lacked the'dgsire for power are proved‘completely false by h15
; eagemess to-take Oechpus § place as* kmg,‘ and’ by the cuttmg feroclty w1th‘ which’ he

S 'k

- silefices Oedtpus at thig'énd of: the play HAL the*end of the play, one kﬁi‘d of pndefhas

- merely replaced*another and?all fen; as the CHomis- goes on'ts’ say, "destmed £
b riisefablé 'atauaaai.ot dten vi}fmaaq; aaaa:" it st BT RS ERE RS Bowrdiin
D e b el ouetns 1 et G iern etbes s oats o e S

| L ANSWERS TO CHECK Y.UR"PROGRESS

: i 1 The vTheban plays consmt of three plays Ant1gone fOedrpfps the ng (also
 called Oedipus Tyrannus or Oedlpus Rex), and’ Oedlpus at Colonus All thitee plays
: concern the fate of Thebes clurmg ancl afte_r the retgn of ng Oedlpus They have

"""" iy "\t‘}‘x-.}l

Sophocles however wrote, the three

B B9l pons




plays for separate festival COI]'lpCtlthIlS many years apart. Not Jonly are the Theban
plays not a truc trilogy.

_ 2. Each of the plays relates to the falelof the mythologlcal Oedlpus, who killed .
' his father and married his mother without knowledge that they Were his parents His
farmly is fated to.be doomed for three: generations. ¢

S &S

-(an ?sxsters); Antlgonef and Ismene are' sent
out and Oedlpus laments that they 'hou d;b iborﬁ? tg, such a cursed family. He asks
Cxeuu L waich over them and' Cr Oedi]

s Oedxpus the K mg-Snphm Ies

Loty u

'summanses the story of Oedlpus, mcludmg the 1ncest 'ﬁtﬁgae . and"]h‘éﬁstas

subsequent suicide. However 'in-the Homeric vers1on Oedlpus Yomain ’} ng of
THeb&s: aﬁer the revelauon and ne]ther blmds hlmse ; nor is7sent: mto exﬂ' "“’a Sl
e —F:”:, - > ':'saﬁa‘mu e

Polymces is son of Oedlpus and thus also is_brother, Polymces > dppears
# v DI BT e .
‘only very briefly in Oedipus- at! Colonus ‘He arrives at: Colonus'scckmg h1s father S

iy LaTa oyt
«-rblessingsinshissbattle with:his: brother*Eteocles rfor power Hebg?gPhlmlc%imes

mg“"-)l f‘VFf‘ﬁ
to point out the similarity between his own situation and that of Oedlpus0 But his

¥ wophg &
words seem Opportumstlc rather than filial, a fact that Oedipus p"oﬁnt? Tkl
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17" Write down the suminary of the play, "Ocdipus the King".” .
] o sl o Hiwo oy grazeo] auh gaibesy vfi s
" 2. Describe the themes and mottfs used in the play, "Oedipus the King",
A “swrciie M mdqoraia ' SeimeaiCl dasdgnd 947 wods wond  «
3. Sketch the character of Oedtpus in the play. "Oedlpus ihe King",
L RATOW U §O BaDme P TOLRE BROTO :: weplf  »

¢ 4. Justify the title of the play, "Oed}@x_s @ﬁf!?lng; o ime il wees o

e i et < et -

5 = Discuss the life and literary; career.ofiSophocles. ., ban bruimaba'] o
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L. ;_;Sophoclesthe'Playwright-';—S:M. Adams:+ T v M fawmpedT odd
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v qudlpus at Thebes ::Sophocles": Tragm Hero and His. Tlme—Knox Bernard. -t

& i S aen

e

G IEEL WS P IR A v AR S L S R
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After readmg this lesson, you-s will be able. o: -
yi A ajmmﬂ' Al o o g 2t e G ahirml s aGrsld
. Know about the. English- Dramatlst "Chnstopher Matlowe"
% by o ] 310 4 73 T4 ?., -
« Havé arb’iﬁoa“d u'f{ﬁg?tsianﬁagg*hf ;hlé'ﬂ v!\;gf'ks Frasiss ool AR,

T T IO A 1'? =
+ Narrate the. story of the play, "Doctor Fa"ust{}r ‘*‘u” ‘J‘fﬁ i~ é‘

o bk i P e 6P naw-s_anr_wm -
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Understand and dlSCl.lSS the’ themes that*occur m~ Df

.

commonly referred to 31mp1y ¢ ‘s Docto Faustus
1HR - BGIE Yireig feOlGini i o _
Chnstopher Marlowe based on the Faust's story, in whlch a man sells
h1s soultojt he dev111for,poweriand knowledge 1Doctor}Faustus was. first
ubli’shed“‘“i ~1604%6leven™ years ~gfier “Marlowe' s*death»and*atv-least--

»hvﬂ X ::g*isfwwﬁ by BFTULT T D SEAOEPLOn T I RIS R
twelve yéars after the: ﬁrst performance ‘of the play - _

whe 2 ¥

"No Ellzabetharl play out31de‘?the Sl%akespeare canoél has ralsed
yrparnf Vil TN T &5 R £ . :
. more controversy than Doctor

There. 'is "no, agreement

concemmg the nature of the text an the date of composmon and the %
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oy gab\,Chnstopher;al\([arlowe (baptlscd«{26?¢Febmary,£r 664“30;&May"¥1*593):

centrality of the Faust legend in the history oft the‘-!Westerm world*

preclude any definitive agreement on the mterpretatlon of the play
R NVESTA ¥ N ¥ m!q I} I WHOTIESCE 283 QBRI R (welr _“}m

.

was an Engllsh dramatist; :poetand;translator; of the=Ehzabethanrera As
thel hrghlyﬁacclalmedjl ‘Elizabethan . :gtragedlan,l «nexta sto; ~£rW1lham
Shakespeare she _,hlsj,known i forq his j,blank‘uverse,v hlS.u overreachmg
protagomsts and his mysterious:death. s s T R ‘[;Wgﬁ"sﬁggf 2F

L'\ '! N Al

{‘May£1593 *No

¥ sgnd ,yarranj;_;g.vas 1ssued fog;MarIowe sJ(arres ;
reason fOl'olt ,was,., 3 ; . :

S

Doctor Fai aus!us Chr:sropher
ek

Marlowe’

by;,Marlowe

- <.-.A.\i:€
,,.‘_.,

death by“_I_rggram}, Fnzerwahether 2t the gstabbmg uwas;connected ito ahlsr

arrest has neyer_been resolved i B giteaoi. k2L _J:Luu_.mlauw»
11'

52 ?‘ O I ;mno!brlﬁéii sl Sttt Blowd ol goivimtiog
E r!yml;’xg Vi oy ew baderor zinete joiF derlge™ donte U5

:Marlowe »was" born ito “a-shoemaker:in: CanterburyJ named‘*John»
Marlowe and: hlslw1ferCatherme sHis:date:of birth 1s<notrknown* buthe-
was;baptrsed on-26 February 1564; and»hkely to’ haverbeen ‘born:a“few
days-before: ‘Fhus; he.was just.tivo: months.older than- hlsfcontemporary"
'Shakespeare, >Whoi wasrbaptised: onu26; Apr1111564'sma Stratford- ~upon-+
Avon.- ¥ Bm‘bm Sneiroridrigees wol :m 519811 aea Sl ?o wxabrg ol

PG Land a2l o el hrligBag 31600 0 ) sy (5
Marlowe attended The ng 5 School Canterbury (where a house is

now:named;afterhim) and: :Corpus+ Christi: College 'Cambridge ‘on a
scholarshipsand.received. his. Bachelor. ofs ‘Arts degree in+1:584.In1587
the, university hesitated to.awardshiin:his master's’ degree’because of a-
rumour:that he hadiconverted-to. Roman*Cathohmsm andintended:to - go-
tosthe: Engllsh1college,at ‘Rheims. to’ prepare for- prxesthood"‘ However
hlS degree waSrawarded on schedule when:the: Privy:Counciliintervened
on- his.behalf;. commendmg him. for his:: "falthful dealmg"r and\*"good”
service" .towrthe -Quéen:. The- fiature: of:: Marlowe' st sérvice awasiEnot
specified by the; Councrl,Lbut its, letter.to,the; Cambrldgeaauthontleslhas-..

N "'govemment inisome capac1ty

provoked.imuch - speculatlon riotably. thé:.theory that-Marlowe Was -
operating’as .a: secret . agent ‘working -for.:Sir: Francis Walsingham's
intelligence service. No direct. ev1dence supports. this: theory, although
the Council's cletter. is. evxdence that Marlowe had served ‘the
f ity ﬁf i
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Doctor F. austus—Chnsfopher
Mar!owe

theraw..Career- . eated s o brogst deusT sl M (e #1190

M i e rayepreatty 5l n MERRoYR s »’uml’f‘b vieeo b
‘Dldo Queen ‘of Cartha Wwas Matlowe's first play. Marlowe's

: ﬁr;bplaybperformed o‘n} stage in London was "Tamburlaine" (158?)
about the conqueror Timur, who rises from shepherd to warrior. It'is’
~armong? (HSIfiFSBENGlishtplags: mﬂblankdverse;fand{~w1th3wThoﬁ'?a'§iKyd's b e
“The- SpanisheTragedy* itgenerally? i$considersdh the*beglhning ‘of ‘theé'
matiire/phase ofithe Elizdbethan thédresTamburlaine was® vafsiceesst
: andiwasiféllowed with?® Tamburlame**Part I The’sequeiice -of ‘hlS'plaYS‘

" is unknown; all deal w1th controversialitheiestzvm aid bas. RIInDZaI0Iq

-t a———— =

GPI.“The iJew"’fofa *Maltall“?aboutvﬂa“Maltese ew! sE barbaroudsrevenge

] il me e A B

r Ailitiashasws

lig Téhatacter!

,
, ey i

F ] an [

1 e Fn )
1

34 m DRANASE

ar

.,.freconstructlon from,.memory,. _of the orlglnal‘ *performancei text’3
ﬁwmwm

B

irepresentmgiMachlavelh*ﬁ"EdwardhtheSSecond-Hls“i ‘i]-}',nglushﬁhlstor’%f"1

' : positioiic I byshng‘tbﬁraﬁsiandﬁth”*
4 s t’fthe _kmg\s fgi‘feurl?é'g havehﬁ =
b comtﬂandﬁstate affalrs‘?The‘ﬁMassacre at#Pati 1s'€5ifshortﬁand‘ilundly

wntten tworknothe:: onlylL‘ SUrvivingt® téxt 3 Whchl '!was‘"ﬁ‘probably ey

| portraying the events of the Saint Bartholomew's Day Massacre: n
.' 1572, which English Protestants invoked as the blackestsgjlcamplesf
-'Catholxc;. rtreachery: Ity features:thessilent - ,“EnghshffsAgent frwhom
' subsequentatradition: -has+ identifiedtiwith ~Marlowewhimselfi andthis
_connections to:the,secret servicesAlong: wnh;.'!'l‘heiTraglcal‘Hlstory:oﬁ
i Doctor}pFaustus * "The ~Massacrenat: Paris! isv.considéredy’ his«£most:

dangerou&play, as-anarchistin London iseized. on:its théme. toradvocéaté’
1the murders of refugees from the low countries and, indeed, it warns:

1 Elizabeth I of this possibility, ] m its last scene,
Lot semor! K wredes o rudtalng ) loadod aamA 0’V bobasns ywolmd

& m?l"heiTraglcal History of: Doctor Faustus", basédron:the: German
‘Faustbuch' ‘was; theofirst dramatisedsversion of:the-Faustilegendsofia
i scholar’s;dealing: with- the.devil:*While versionsrofi¥The Devil'siPact®’
§ can beitracedsback tofthe 4th: century,iMarlowevdewates outstandingly
by-having his,hero ,unable to.tburn: his books" or:lariient .to'a: merciful’
] . Godsinsorderto; have 1hisdcontractiabolishyati the cendvof thegplays
¢ Marlowe' s¢protagonist isrinstead torn;apart by: demonsrand-'dragged off
screammg to ‘hell. Dr: Faustus is a textual problem for scholars»as 1twvas-

ept= -ttty

the: A text and the 1616 quarto or\B text. Many scholars believe: that
the ; Atext;is-more: representatlve of Marlowe's original because«it
contains - irregular: character names. and. idiosyncratic spelling:- the!
hallmarks of a text that used the author's handwritten manuscript, or
£"foul papers", as a major source.
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soite R marrud T nGlo@uer st te tomiod B ooosd 3\’?5315 wasrpr it
o ul\@rlgwe Sa plays were, rg1gantlcally J.successful, no, doubt,,{to the
B \rJJ ST dl:.-

grandiose. stage presence of Edward Alleyn He.was, unusually tall»for
CMIBIHEITE TN, s DU R I A B ST IY B VTN form iy R e ks

the ,Hime, and the haughty roles, of Tamburlalne,,Faustus, andLBarabas
EX €4 t)f"ii\.lu"l E LT Ty 5 4 %) 11 ORI ALNARE LS o 1es

were: probably wntten especmlly for him. Marlowes plays were, the,

.foundatlon of the; >rcpcrtory of’. Alleyn s.company,;- the»éAdmrral-s‘sMen,
throughout-thel I590serw; it ai bétesrys z2ow swobsM £081 gl
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Marlowe " also , wrote "Hero, and . Leander" (pubhshed.t with,
IHOE EHW A BN Ui‘lm F m!ﬂ;lmaa I il Y awp s, VLR XS Su.uq.}n

contmuatlon by Geo rge Chapman 1n»11598), the popular lyng The!

10 QKA B M8 {YaZiR o N IRl

Passwnate Shepherd to HIS Love’, and t:ranslatlons of 0v1ds Amores:
(O Tagiouf Doaeprizs Dysn enin leo 4RIy 1 uq:h.w Jl. rliwuh.ur.xn.;uu

and glﬁeﬁ first: book .of Lucan's Pharsaha.
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« Doctor Faustus-Christopher.
1

1 Mariowe

nobaoJ. mofis ba]d{iq srow ?H{d is-mvaa E‘*E[ i.s}v“ yies al
Ry!ﬂrg.hasﬁ.aw st} Brig sopad ol dovitiau] Isgoaa.qn; ahiisrseiil
B Y b e T s ot T AR T e e "‘g‘“&v’é’f’.ﬁfa‘éﬁ“‘t‘w}mk
Honan's"42005#biogtaphy f&éverivhad i“Spy" Lintitdeufleran £tHE anthor
Charles= iNlchollUfspeculates rthls s’ so‘Usuggestmg“that -Miflowe's’
reécruitmerit . took! place’ twhen! he was a tJCambndgeJ‘Survrvmg college'
recordsi‘from: thévpetiodtindicatel Marlowe ‘Had fa’ Serissstl uiiii's'ually
lengthy: absences*from*the‘ ‘university “'much Ionger ‘thdh permrtté'd by
umversnty regulanons- that began ‘1n the *academlc"year‘1’584"‘1‘585
Spendmgiextra vagrantly on' food’andennk ‘dirifig: thé: b’éi‘lods ‘He' ‘lir'a's
invattendancer' v more” than: hei-could- idvé bestowed”oiithis Kaowh
scholarship income: 1+ lamfutd o ittgeent oel dady wond vinrshions hoae

atibiv l.’t’(‘ Diks i‘fh ‘) FRE S A fﬂ'{i} -¥:1774 "LJ,d.n:i DTty R il Suxﬂll o
As noted above ;in_ 1587 the Privy. Councxl ordered Cambridge,
Aok o EMIE e l LT AR DE TR PRyttt 8 VEEA g aaE £

University to: award Marlowe his MA, repuchatlng scuttlebutt that he
TN T8 TSI VRS ¢Ith chkire Telir S

intended to g0, to, the Eng llSh Catholxc college in. Rhen'ns 1nstead he\

LEATER TR T Y § 22 S ,“l ) ml;i
had been enga ed 1n uns ecrﬁed "affalres" on. "matters touchln the
F A

ho Mg o 7 3 SR S T our
beneﬁt pf 1333 country" Thzs is from a document dated 29 June 1587

‘from the Public Records Office- Acts of Prlvy Councﬂ sorisie Vel (r,

. wlt _gars sometlmes been Jheorised that Marloweﬂwas..the.,.uMorley"
who was a tutor to Arbella Stuart 1n 1589 _This p0551b111ty was first.

I"'}

ralsed ma TLS letter by E. St John Brooks 1n 1937 in a letter.to Notes
and Querles J‘ohn Baker has added that only! Marlowe could be

sy G £ £ MHL

Arbellas tutor} due to the absence of any other known “Morley from

[E3 iy te. 5 T Lrat

the period with an MA and not otherw15e occupled If Marlowe was
Arbella’s tutor, and some blographers thmk that the "Morley" in
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questmn mayrhave bccn’v‘a‘:brothcr ‘of. the musician Thomas . Morley it

+ ¥ . tar 1
, mlght mdlcate that- h'ed‘\;atfas"f‘a""s1:}5‘;&%1ﬁcﬂeﬁ rbellg “nicce Of M”&,"bueen
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In 1592, Marlowe was_ “arrested in the tOWIl,aOfFFIUShlngnlﬂﬁtheJ
Netherlands for his purported mvolvement in the rephcatmg of coins,

ﬁ‘reéﬁ%?ably related)to the*:‘ 'actwmes of sedltlous CdlhOhLb He \iévag"'I sent
e dealt w1th'3by the Lord Treasurerq(Burghley) but nod ch%aﬂrfgélmj
T esul}edﬁrThls arrest ?ﬁ"}! Rave® dis%'{)itgg?a%‘m’h%’?dg?
‘ Marlowe 3 sp : ng' m1ss:ons perhaps by g'?wh%ﬂ

'J—-,.-'n—-—u—'.'—ql;. o g e

e

R ?‘hadf‘“_ttled‘mrthe{cny siG)ne)'oi}these,,the;»'lDutchichurc:hil1bel

: 1 MMy VAPV as

the resﬁlt?ﬁig eom%%e to

~thie" -amout:.“(,d.usv:ga ﬂ‘:.a\.; as
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¥ Catholchco eo" sprratlon_i_\ﬁrl‘llarrrIStaole" -and r.eportaback to;Burghleva
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vIn early _May 1593 several ‘bills were posted about London
i threatenmg ‘Episcopal fugmves froni’ France and' the’ Netherlandsi who

e e

IR oeer b e

________ amwrittensine -
i blank. ﬁverse,Lcontamed;1mpllcatlon toseveral oquarlowe;saplayssandl
‘ wasg.rgned, pos =1 amburlame ,_.fOnJclI?Mayjthe«anerouncﬂ rordered:the:

Ik ! arrest,of. those responstble for the; defamationThe.next; :day, Marlowe's

'-DJ
v cotlleague Thornas K)gd was atresteds Kyd'stlodgingsvere searched1and -

"‘ a,] fragment .of a.dissident stretch was.f found.- Kyd,asscrted;‘that itshadt

»belonged to ,Marlowe, nwnth ;;whomg.he; had been, writing .Yiny.one,

_ chamber: someptwo. ;yeats; .earlier,, Aty that; time; theyghady Jbothybeen-

- L T

workmg for .an-patrician, frequenter, ,probably Fendmando Stanley, Lord
k Strange Marlowg's..arrest wasi ordered. onﬁ18e May;: when-the:Privy,
" Council accidently knew that he might be found staying-with/Thomas-

‘Walsmgham whose father was a first cousm of the late Sir Francis’
vk €! # I" b pen e -4
Walsm@ham “Ellzabeth' ”prmcqial se’cr'etary in"the 158047 40d' & man

repdsisiuag s Gel eurnlinbd brgws o1 yliergsiny
. more deeply mvolve in’ state 1nﬁltratlon than any other member of the
R i i1 sk 51 fagiebe
. Prrvy “CSlncil” Marlowe’duly apgearéd before the any Codieii’h 20
ey uith A b borirung nost bay

mstructed o glve hxs darly attendance on their
LT Sy (e

fLordshlps, funtil' he" shall"b hcensed o the’ gontra Y “‘?h \;Veidnesday,'
~30 May, Marlowe' Waiilea, AR O nE R g b

n
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- “‘"Vanous"accounts"of‘Marlowe s"death*were current- over-the —next——
] nt 1 4.7l \i ' rl o
ferw years. ‘Francis Meres says Mgrlov*ve was sl‘cewered to death by a

rlsque servmg—man a rival of hlS m his lewd love" as pumshment for
hlS “ep1cunsm ‘and’ athexsm." in' 1917 in’ the D1ct1onary of Natlonal
B1ography, Slr Sldney Led wrote that Marlowe was kilied in‘a drunl(en

; ﬁ\t'[-.,.
13 waiEt £/ pg St T

1 ﬁght and thlS is still often’stated as Fact: today.” *
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The ofﬂc1al account came to light only in 1925. when the. scholar
Ar et 6 an SHTRIN Y THB0MO B (GG II2R I B TRAT WinE0T
Le;.sille Igco’tsorjl dzscove{rec‘l ,}he corggevr{s *rep}o)ry‘t rOf ‘)thef 1n?q%e§t1 on
& gy eGP 10 TR ra el T DO BY 3 Pu e
Mar]owci death, hetd two, days later on Frlclny, 1 June, 1‘503 ‘Marlowe'
TERIT OGN TS SV GEATTITE TN
had spent all day in a house m Deptford ‘owned by the w1dow Eleanor

{ Bull‘!and' together{wnht three: men:ilngram: Fnzer*ercholas Skeres’and
Robertapole"sr“**’Auﬁmﬁ1~.adzbeennemployed b"??ﬁm(, or GUHCEIG RILD
Walsmghams’|Skeres-andonley hed- helped snare the confederate in’ the
Babmgton plot and Frizer was a servant of Thomas. Walsmgham’sThese

w1t:nesses deponed that Frizer and Marlowe, had. argued over the b111
sET dgod M ol Bodon® zsbisa oo LR sRGeLeT 98y

now - famously known as the. eckonmg exchangmg "ch
ForotralA of o 2w i) s5unis, AIRSD 6 SWTHINGG. 1O mamuxeer*
malevolent words” while Frizer was sitting at: a: table between the ather
H AT HY *emeﬁw SN AFRSEE S tewTIRIGnNt IRl E DAYIONIS e OISID
_two and Marlowe 'was lylng behind him on-a couch: Marlowe snatched

defence,tandtwnhm»a month he,was condoned.. Maﬂowe*“’asht%,ug?(}-;h% .

an nnmarked .grave in the. churchyard of St _N_tcholas. Deptford

lmmedlately after themqulsttlon, on 1 June 1593, . :' o 3_,}103,&;
o e T P i i e T iy e e T TR Tt 2T e T
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Doctor F qustus; Chnstaphcr

Marlowe

A1 ;h‘

! FriZer's poniard-and wounded him on the head, In:the. ensumg struggle,
5T St s STdadeId B SIS NOR 2BORUIINOU RN SANE O 1oaw
aceordmg tQ. the coroner s report. Marlowe was skewed above the right

35 BEar O STy 100t 28W IRD0 2] WHOE: f!fwhm:zomt LEREVE
“eye; klllmg hlll'l mstantly ~The Juryio»oncludedltha

Marlowe's death is purported bytsome to bezan assassination:for the
following reasons:

2ysid

1. The three men who weré in the room with hlrn when he died
were alliEoiinéétedbothi‘to "thetstate secret“'serwce and>to the London
underworld. Frizer and Skeres also had a long rccord as foéﬁ 'sharks and
con-men, as shown by court records. Bull's;house;also had-ilinks to the

govemment $ Snoop. network".

PR (R8P 1 TRPL 03 L reg eniatenlanl -
2. Their story that they were on. eJda&y I\’ple':agllr,!‘}"e outmg to

Deptford is purported to be far-fetched In fact, they spent the whole
day together, deep in dlscussmn- LAlsoi"Robert “Poley was"carrymg
resxdence Nonsuch Palace in Surrey but mstead of dehvermg them he
spent the day with Marlowe and ‘the’ other two, ‘and dldn't in fact hand

thgm,gn}untllrwell over a,week later,on.8 June.. | sy . l;;!gf T
BRGE UL seeﬁlé‘too Diuch SF %8 comc:dence that Marlowes death

occurred only a few days after his arrest ev1dently for aci:;oéthsy Eares

4. The manner of Mariowe's Arteat is purportedW
more .entwine, than a, simple  charge of. apostasy.. would . generally
indicate. He was releaSed in splte of ostensible fame ev1dence and even
though other asseveration about’ him- ‘received ‘withi a “few days as
described below, unadulterated .connected: Sir;Walter..Raleigh .and-the
Earl of Northumberland.with the apostasy. Thus;:Some contend:it to be

(e BR2 U Farivg ber s rive

nzeraacted ‘in self- :
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Doc!or Fau.sfus Chnsropher
AR
Mariowe

b o3eladi et qedw. ¢ CE1 pi vino ikl o) smro figse.an Baaelio ,mil
i probable that the mvestlgatlon was ‘meant pm‘narlly as a wamin 12t
AR b ghamotns ol hoaeyiosih  foed ﬁ(idal
¥ poht1c1ans m the "School of Night”, or that it was connected with .a
ayroiigid L9211 st i Hfisd rw Tgret PVER W3 Dl 00 ¢ wmnsm
« power stmgglc Within the”Prwy Council itself.
{ uneatd wonie ot o4 binwohtongels i senod sad (eb HB by hsd

bﬂhs-m;’[‘he vanous mmdentsrthat{hmt at-a- reIat1onsh1p;w1thf theBany

' Eranclsjs-_:second,cousm- once-.removed;iwho hadibeen.actwely. mvolved
. in:intelligence work. ssinof{ 1o 1mevive 5 2ow 1951 bas ok goigmigstl

1
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it sy wyvo bouwis bed swolishid hag gssivi el hemw:ah 2u2a o HW
For these teasons and others, Charles Nicholl; his book "The
Sk :b enlgnsiovs s¥tinoAon)  uill 28 :rwmsx FIRRQOBY WL
, Reckomng on Marlowes deat argues there was more to Marlowe's
d aidid § 35 SUETU2 S6W ISIITT SHOW CAUIOW TUDIOVASE

death than emerged at the inquisition., There are’ different. theones of
hodajrts swrol=ead dnienn g e ot Brined. guitl 2 awoliaty DOs & W

P Ak
e e e S

BTy P P

23 t‘}’tm t .\(ﬂt.__:,
— 38— DRAMA

-

e
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Whlch th base. any conclusmns, and since: it 15: probablef!that stheimost:
yhare oftsvords Howads RpYr aRtaiTghl TIOUS IIe RUADI0IUG

| pivelal midrauon, Shout his.d d%é%%%%%%‘i”&n‘%%%? YEn 2354
-all: ..1tSsPunhkely-nthat*thc-full«c1rcumstances-.of-Marlowe s?deathuwﬂl--
emver s kﬁ%a&mm&._ basokoon LY aff InOuEy KB R MR
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xriiThe!datesfof comp031t10n are' approxnmate"-ﬂﬂ 2i dinab 2'awohsM
noess: agiwolict

Plays
. baib s gedw prid sitiw ooy off ab 919w odw uon senlr sdT 1
S }hDu‘:lo,}Quee -of, Carthagc (c 1586) (possibly; coswritten; with,

hein v 15%-0}}}5?;5: c!axsal}1e,-)u gized & Hart oels a'f!‘:ﬂ? ban }&Wq Db wrsobigg

il o3} wTamburlamef:parttl»l(c '1587) LR S0y e kel sE DIAmE-Ngd

Ao It s IR QL
+  Tamburlaine, part 2 (c. 1587-1588) " o0 47 2
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..Am’-‘-x af) wngr vorls aget ol bas A3 o] o1 boroyiy st beotmul

G fDv:)ctorFaustusn(c 1589;;013.¢.1593),c.-1t: #r gonbs beitdgos yeb

| yode in EdwardiII("'1592) sy oY esdzigad dshesbinod bus osgiw
ol rerady ynivoviiob to beotear W caruad Bl vusles danann?t sursbhian
Togendd )TP?;Ma&S}?,c{gaat Paris (¢,1593) Li gaolmb fia eoh Ly Loz
The play, "Lust's Dormmon"‘was“ascnbed 1o’ Matlowé" upon™its

' initial publication in 1657 though scholars .and_critics, .have; almost
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concordantly rejected the ascnptlon
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«+¥v- Translation of" Book Ohne of Lucan §'Pharsalia (date unkiiown) *
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<, Transiatlon of vad's Elegxes (c 15805 Diies

5 - ™ 3 J.'i:,{L %3 i

ritetes The PassionateFShepherd-to His: Love '(pre-1593; because it’is-

3t 02 t constantly. referred "to«in. hisiown playstwe can:conjecture’an
early date of mid-1580s)
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Flct|onal Works About Marlowe ¥
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,; €0 osts Mar owe, stagc mugs;g:,a baseﬁ: g;%ngosts book 1981 9814,

£erd Loulse“W_elshs TAmburlaifie ﬁMustYDle}”ébout'j THENas W s
ids i—,‘.’-fweeksfof'Mérldﬁ’é‘s lifé. 2004 (Novel)iot gnifsate \d Istvivmos
st aid fdhre ogow3 Yo enwos s rgucd eleven sd ansbioai
oy Sntony,; Burgess, (A, Dead , Man,in: {Deptford; fictionalised,
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Mariowe
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? Imﬁsqmq gl qiTEA Dsgagrgint videioz vt 2abisdl
) 201800, Mlchael;Butt‘s gUnauthonzedgaH;story b;Thea
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. Peter Whelans The School of ” Night. about _Marlowes
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PLOT OF DOCTOR-FAUSTUS!

Doctor Faustus, well respected German Scholar, grow;s" dissatisfieds

with the limits of traditional forms of knowledge—loglc medicine, law,
nresar dnd odt B grratian adw 108l 2idsT Xty A 2. 0661 DIl
a d rehglon {and idecnc%ei thal; I§1e wlants tio liearrllﬂ‘ t& prgg&genx;}%gé?o H‘ls
srrefn 151 Red) Aep 51 DAL ISEl O] 21305 5

fnends V3ides "and Cornelius instruct him in the black arts, and he
1 vy gnaos 21} ods mooidw L aTeuns Live h.n DOOR 9 DOKIGH OF Pste
begms his’new career as a magician by mobl izing up Mephastophilis, a
D LAY 7 aWIRLE 1 v‘.zusnﬂa JE,
devil. Despite MephastOphlllss warmngs about the horrors of hell,

Faustus tells the devil to return to his master, Lucifer, gmth-an offer-of
Faustus's soul in ba.ndmg for twenty-four years of serv1ce from

..... o-\ 1 terierE 8 ?' (r,\

Mephastophlhs Meanwhlle Wagncr FHustis's servant; “Bas plcked up

a%idal Y rmi £ it oiryEsiat D vating 3 i singeps
somé' tagidall abxhty 'And uses'it t8Preds Felowiiamed Robin inte i

serviges ' euaw mam B anmerIger Iwm boeg  sdi duyan Lo
Jies bas b ry seovradd e bebiveh bag mofonueéion
Mephastophilis returns to Faustus with word that Lucifer has

accepted Faustus's offer. Faustus experiences some misgn,rmgsiang3

vgg}%ie@l if he should lament and save. hlS Soul;. m ;Sthe_end, thpl}gl?; he

- _agree}s1t0 the deal,.s1gnmg,1t WlﬂJ,,hlS blood As soon_,as he, does;\so',.the,,_

.‘-4 Ciile

words 'Hox_r;o fuge,'f Latjm f;or "0 ) man, fly,I .appear, brandedaon his,
arm. Faustus again has second thoughts but Mephastoph1hs vouchsafe
rich gifts on him and gives him a book of incantation to learn>lzater,:

Mephastophlhs ans?.vgrs a}l of ,pxs qu}e{shons about the hature of the
i j#14 s Ann 4

world refusmg to answer only when Faustus asks h1m who made the,
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universe. This refusal prompts yet another stint of misgivings in
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Doctor Faustus; Christopher.
Marlowe
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i Faustus,. but Mephastophﬂls ‘and;. Luc1fer bringrin incarnation ofs the

' Seven Deadly Sins (o prarce about in ﬁ'ontiof"Faustus‘nand he 15
i galvanized enough to quiet his doubts.

| awohiai iuedA 2oV ief eiiﬁ‘% B

: Armed with hlS new powers and attended by Mephastophtlls,

eyeet s ferdpapers sy _awoliads
L Fadsths? b'é‘glﬁs ”t%ptr’ﬁx?el“iHe ‘§oe’s"to ‘the; ’pope‘slcourt in; Rome,_makes

hlms‘ﬂf anlSlbl‘:mand plays) arseries; ¢ of; tricks. He,; derange,_the Pn»pes*""n

conv1v1al by stealing. foodcand-sboxmg the Pope 8. ears.«»Followmg thls
- incident; he travels through the courts of Europe; w1th hlS fame
: spreadmg %S, he“goesQEventuall hé} is 1tw1te4:,’11to:‘>:E the™ 83Ut of “the

. German emperor, Charlés"V’jthe enem{r’ Bt the PSpé‘f\'f(ﬁB‘ Is‘i‘sks"*Fr:mstus

§$1uahlsﬁrmma;?1§.9&é,l°;<ssais.»£9%9asst the famed;fourth;eentury BiC:
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rnarratlon and commentary The Chorus was prevallmg in. Greek
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Old man-is an‘inexplicable. figure who appears in.the final.scene.
LR L ARaB weilubirs OTAEsal 0 e W IR ASRIAD DRA-GOEULRY DO
The old’man urges Faustus to, lament and to ask’ God for clemency. He
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seems to replaee the good and ev11 angels who, in. the first scene, try.to;
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1 ascendancy Faustus's behaviour. . .
Lo diod 10 fomnd St MioNE PYnirRw vmwzc;u?aer}epm Hieganicl Jw%.
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\ Good. Angel 1s a spmt that 1mpulses Faustus to lament’ .for, hiss

IV TIY JO IRy Sy P | S ER ] WY T E R r.uuuerq e

i entente with Luc1fer and retum to G_od Along with the:old;man. Land it the
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; bad angel, the good angel represents in many ways, Faust'lgs‘ S,
] compunction and divided will between’ good and evil. .
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*“* Evil Angelf is a splnt that serves as ‘the analBgtfe fo th goIOd atnfgél

f sy it iy
: M*and*prowdes -Faustusﬁwnh*reasons"not to* repent*for*sms’bag’amst ‘God
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Thé Vil angel represents the evil Half of Faustus's confpunctxon. o
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'-Faustuss servant Wagner uses hlS masters books to
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Iown 18 the 6 character,“:who becomes Wagners servant The

¥ olof nfs ant1cs 'prowde comic rellef heis a dwertmg character'{and*hxs

“p eposterous behavior initially dlspanty with: Faustus's’ magmﬁcance. . o
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A th lay goes on, though, Faustus's behaviour comes, to:resemble | - L .
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that of the clown.* :

Gty Begafeved ; Aotk 119 fr:J o no
"?I'-I-Bgﬁlnaﬁ&ﬁeﬁm Hady suwm*i m:}eu’*}a' 1 LR

e

j Itl“} mﬁﬁb\l *\7545 wﬂ; ; . &Blﬁln b A i ]
R bin..is an_,_ostler or. mnkeeper ‘who, like. the‘ clown; prov1des ‘a.

ty.to Faustus. Robin and hls:'fnend R,,afe learn: s'ome basig |
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1llus1on, demonstratmg that;,even the least seholaxl ‘Can,p ssess_ slull;m.
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; Marlowe mcludes**Rob ‘Rafe™to*illustrate’ “Fatistus's -
srnsarie ol euteusd- vd ‘t'nr eeecr adt el GAEGED k ol
~ab sement as, he submlts to. stm le trickery.such as.theirs: .
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l _' Rafe 1s an ostler and .a friend of Robm. Rafe .appears.as Dick.
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(Robm s fnend and a clown) in’ B-text edxtlons of- Doctor Faustus. R |
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Valdes and Cornellus ' dohvgberd b”‘ﬁ Omﬁﬁ?ﬂ
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Valdes. and’ Cornelius, are two friends 6f Faustus, both magicians,
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wao teach him the'art of black magic. A - -
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A “horse>trader "who™ buys™ a.  horse- from 'Faustiis, which vanishes | °

: after the horse—courser rides it into. the. water, leading himdtot. ransaek
I;?&veregwde w}e{& 38 T s ‘e.g:m 'am; Iptntgnstong el ar egtanad

The SCh 0'5?8 rUb»I‘;l*‘bu“’tg Ty sldngue  seostedy  fsabisizps o | .
3250 mie e gnEE & W afdtanoee 5y SUGHUE  gragnige peedgoy |

_mﬂg"}ée (r§cgpt%§§ Lare, Faustus S, colleagues,s at;.the -University,i; of

Wxtgenberg Loyal to Faustus, }the scholars ;appear at jthe begmmng and

YyaxEr

3?349-_1.‘ the, play to express constematton *Jat the sturn; Faustus's stuches
hagg’:r,taken, ﬁga e;athis, achxevements,;and then;to;hear;,hts.kbrooded
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The Pope e :
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i:n.. Theipope isthe.head of the,Roman. Catholic Church: and:a powerful

pohtlcal ﬁgure in¢Europe -at:Faustus's day.-The-Pope serves: as: both:a
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- Doctor Faustus; Cknsrapher

Mar!mfe

_source of hilarity for the play s Episcopal audience and a symbolntof sthe

rellglous faith that Faustus has- rejected i
i gdood @ezem et edgy onged JInsvise dadeusd al waysF

Em peror. Charles V»igsot diow bos pliveb suannn of work msal

, Emperor Charles V IS the most powerful sovereign inpEuropg;

. |, whose.court Faustus visits,
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O high ight is a German nobleman at the® emperor's court. The knight is
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- dubicusiof Faustus' sipower, and Faustus makes: splke burgeonlg%‘njgg

head to' teach him a lesson. The knight is further developed and known -

. ds, Tybalt in B-text versions: of Doctor Faustus; Tybalt ransacks;revenge
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o Faustus and‘plmm'dcrmnl

s ashivolg .awola ot odil 0w gsqeedani 10 galted a8 ~ef, gidost .
Bid naxo« m;ﬂai A booil; aid bos aidosl aulsus of Qisgaib, SHHOD

'F W“ll"' B2 a'a' a,q’ TR m!g;*ga yope Fody esvs et anitiodsioish _potzulli
' B ie al candidate”for-the’ L;S%%léht;? su%jp%fted‘ﬁby Y thew ern ESror.
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MCapmred by the pope- and freed by Faustus. Bruno. appears
i 23100 46 PR Y IRADEE SUGHIR Uf 21NOUE 9F g auwxﬂ.,ma»
only in'B- text Fersions of Doctor Faustus:.
Duke of Vanholt
ApiCT_en einanns. o188 midod 1o hasid s beg -mia«o as # sl A

Duke of Vanholt is a German nobleman whom Faustus visits,
auieuf,-l 015011 10 AMOITIDO 1RBI-3F O1 {WOID B oI pireeiy ¢ nioell}

Martino and Frederlck

suiiammod b'na?ﬁ:'ebssv

! Martino, and Frederlck are friends of Benvolio who,warily, _|om his
| onSIURM dind__aufaged 10 PHASFT O'41 18 2HINIC) Bas Buf
attempt to kill Faustus. Martino and Frederick appear, only in B—text

' DURE AIBI O Tisk ] {H_!Zu T TRETRY
. versions.of Doctor Faustus.
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Faustus; i geibes! autewr sl otar 0 zabn teTmod-geisl o} *reftﬂ

Faustus is the protagonist and tragic hero of Marlowe's play H11e is

;_ a antithetical character, capable of prod1g1ous Penunc'laggp Q.,and'

. possessing stunning ambition, yet susceptlble to a strange, almost

f; willfilblindness-and d wﬂlmgness’ to waste® powers that(he has‘gaTlned

:- =] f n.sl-u" =y ' ;J
o at¥h great‘costi Wheén 'wel‘ﬁrst’*meet Faustus;* ‘e i§ Just preparfné to

' ode 1
| Gomtrience i his Tareérasia magician; and  while'we already précede
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Aomerrnnd el

else, prepares us), there is nonethéléss'a magmﬁcence 16 Fatistasras e
scrutinizes. all the gapes that his magical powers will produ_ge“!I;Ie
imagines accumulating up wealth from the four corners of 'the globe,
reshapmg .the: map: of Europe -(both:politicatly: and'fphysmally) and

* gaining:access to every shippet!of knowledge: about the umverse “He'i§
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,.an haughty, self-augmentmg man, but his ambitions .are so grand that
e IE] Ot HatnniR TG 47 PMET U ROIYINPR TUT 914t i
' we ‘cannot help béing - impressed,” and ‘we even_feel commlseratmg
1 31 (J;W *";SJ(U RT2O 2l T ’D‘HF}“) TOFIRG 2V QY DRI ST mtHES R T
! {towa him. H€ represents the spirit, of the rev1v1ﬁcat10n with_its
sntiuntl iy smmmnm:i Bt DO el IR IR 7 S ETTO R PL TS ST
i Iejection of the’ got thic, God- -centered universe, and 1ts embrace of
U6 BOfi% PfnGag JH 20 s mrrel 800 SIUE SPE] wois i
i human p0351b111ty Faustus, at least early on in hlS accretlon of magic,
gl TRl SR Ey ems&ad SGLMY HEHT fﬁg PR SR
%, IS the qumtessence Of.pOSSIbl 1ty

But Faustus also enthrals an absurdlty that becomes perceptible

; during his bargammg sessions with MephastophlhsﬁHavmggﬁ'emd%ﬁ
. * that, anentente; (w1th the; Jdevxl 1s;the50n1quay to-fulfilzhis:ambitions,
" Eaustus,theni bllods»hlmselfghapp1ly{t03what;such af entente,actually -

‘means jLSometxmes,he stells hlmself thatihellus;notr sosbad andsthat:one
needsaonl resﬂlenceﬁ, a_tJ;other;Ltlmes,a evenqwhlle conversmguwnh

e, eaztﬁ**@&ma&ﬁwi -

Doctor I;‘ qustus- C hnstophg{'

SRR
* arlowe
TXERI

tyiephasto ihis;he-renma _kS“tU'ﬂIE‘dl‘Sb’ELIEVIHg_uUIHUD thats herdoesinot
actuallyo bellevefhell -exlsts ;gMeanwhﬂe,v desp1te1h15u lackf{ofﬂconcem

_ -wggubts_v«ﬁ'omr}thegbegmmngfsettmgqa*pattemqt‘or the)plaja mfwhlch he”
” reﬁie'atedijf& approaches penitence ;only tospullyback atithe'last: momentl
*Whyehe fails, t%lament)ls unclear:\:sometimes-it.seems:a matter;ofipride
oo andy continingrambitionzzsometimes: appersuasiongthattGods=willtnot:-
hear, hlS ’ p]ea.(2 Othergitimes; 1it:, :seemsis thaty, Mephastophlhs 31mply
persecutorrhlmzawaytfrom -bewailing: »y noinsdrons .ewbiérroo 2efansd

X 4
Compacting Faustus is less difficult than.it might seem ’Beclﬁ’ﬁ’s'e

M@!Q}E‘?s:ﬁﬁ@!r.S_‘?.tEmgtthl.S;Pmt@gon.lskupfa$=’a grandly -tragici figure of
§W§?§.i§gi visions-and; i_rﬁme_nse tambitions;, spendsithe: middie - scenes
revealing. Eaustus's; true,rpetty .nature:Once; Faustus;gains. hislong-
f de51red powers,uhefdoes ,notfkno_w_i.what stondogwith them. Marlowe
suggests that this precariousness stems, in part, from the fact that desire
j ! for knowledge leads mdubltablyJ t “\%rar?d 1Godi‘“\it.*ho“r{)rﬁ Fiifitus” has
! renounced. But, more; generally,.absolute;powencorrupts‘Faustus once
he ¢an do everythmg, 'he no longer wants to do anything. Instead, he
traipses around Europe, playmg"I trick§’ on btk kmsﬁ'andiperfonnmg
itlusion acts. to- 1mpress jvarious’ ,l}e%ds of stgte .253 yﬁsgs his, incredible
gifts for what is substantlally trifling entertainment. The fields of
possibility narrow gradually;fas:he"visits ever moré:minot nobles”and
performs ever more unimportant magic tricks, until the Faustus of the
first few scenes is entirely devoured up in amateurism. Only in the ﬁnal
-_--_—-»-s_c;enea»lsuF_austus&;rescuedafromz-amateunsmﬁasitheaknowledge»-.of-—hlsw
‘ approaching»annihilation-restoresihis earlier 'gift*6fpowerful -dictio;
‘and he regains his panoramic’sense of vision. Now,’however, the vision
that he. sees:is of: helliloomiﬁg up.to-emerging-hir. Marlowe usés much
ofihis: ﬁnest«}poetry to“describes Faustus's+ finalihours f’durmg which
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Marlowe

' "repudlz-‘{gng 1ast ‘line; T bum my books"‘ HE becomes ‘once agau{“ a -

::'__.-agamsmthe law.of. God.. ﬁuuﬁfe " g »
ofdirquoreq earmnoosd i \{uﬁnrxfa f15+- »!mdms mta ammr*? W, -

’ '*Mllton sia'iSatan* 31n‘1-WParadlse"!mEost3l‘i ande Johannf von If(:‘roethe

RaRqte fop -2 A [y pevs U DG LRGN GIHENLIAS INAGED. Ok -

. Mephlstophelesf by 7othé; authors)‘1s #ohiel of thet ﬂrstllnﬁag long tradmon-_ |
'_of(congemal fsolerrm!*hteraryif’dewlsﬂwhlch mcludes'%"ﬁgﬁ"fé's"*hké“*]oh"ﬁ

Faustus’ s desn‘e “for contrition fmally wins out although too late. Stlll_] ot

Faustus 1s restored to his earljer grandeur in his closing; speech with its:

=it diby atussEilireoa _H T gy il einreewmnt ot it 1118

hurried rush’ _from 1dea 1 ea and 1ts despamng, revnuficanon -
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tragic-hero, a great man undone because his intent have tupe
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.Mephasto hilis,
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Mephastophﬂls 1s’cpamcular1yamterestmg*becausc heihas mixed(tropes* _
G)mtheﬁone handﬂifroméhxs*ﬁrstlappearance!he‘!cl ariyﬂntends;to act”as o
an agent-'oﬁ Fauétﬁ_s_s"damnation ‘-&Indeedf hef?(}p nly "ﬁadmuaﬁtv’*‘tellmg* .

—3\-\ Br & e

Faustusrthat when wedhcaruone wracks the‘*name ?oﬁ‘God“"/*AbJure"the
Scnpturesriand hls?tsawor1ChnstWh‘Wewﬂyflm -hopefto‘igethhls‘subllme e
é‘oﬁl !(3"47*49)‘8131stMephastophmstho“!w;Lnesse' 3qust’ pact w1thaw e
Lucifer, :andgit’ 1si*hevwho"3 throughout the“play”fisteps3 m'I whenever e
Faustus consmlers contnbutlon to wheedlé: orlthreaten*hlm* into staymg _
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l%%lnéo hell fond Srigrm it trxtfi Shesoiih .?Pﬁi 2X ,245?344?5‘?{“ ,;tsshaqrr.o}

‘]p .»Yett'theret is‘antodd iequlvocatlon‘éanMephastophﬂ1s”*Hcr"seeks‘°to -
damnd-' austusI but! heihlmself isf _]mxed andxspeaksr freely’ of the' hiii‘f‘oi‘s
of hell: ‘In a famous passage ‘wheniFaustu$§ rémarks that the :déviliseems
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' tobé freé offhell ata partlcular«moment J\Mephastophlhs Sisistst hoyhiab
DA tzals Ja:!: *:s.& sm gt G i L R craruzGitRsety andl mﬂr azaqygﬁg

| bnie.oidnbeingdeprived of: everlasting:blise?. iy wnsing - u,,g,ﬁ,uw,

. this is hell, nor.am I out. of it.
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....;-Agam-i,_-,.\whem..Eaustus;,sunmly;andgfarc1ally,ugwenmmatmheuls e

' speakmg1 10, andemon-declarcs that..he-.does. ‘not: belleverrm‘rhell

Mephastophlhs mewls and -insists. that hell is, indeed, real- and: terrible,

' as, Faustus come s . to know ;500D enough Before the:entente is: sealed

13 il WA
44 DRAMA

i S
= s

¥ s i T M b
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‘he made. But, of course, Faustus does so anyway, which ‘makes ‘him
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Mephastopﬁills"does ntot want o duiinn i ad’

Faustu &to make MheGatng rnlstakes that

2gieyd
and dy Mephastophllls ,lmeage, :Spirits It iy appropnate jxthatnthese-’ two
ﬁgures dommate Marlower play,- for[they,arestwo overly proud: spmts
doomed to hell__J apiiscup g,ﬁ; ;t,mqmtc {i;*fjgti” »led W ".sa0 guad
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IME,QR_TKNI,,‘[HEMES,,MOTIFS AND.SYMBOLS.
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worthemesare,the fundamental-and often,universal ideas explored insa.
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Doctor Faustus-.Chmropher

v et

Marlowe
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In so far as: Doctor‘,Faustusnst a1Chnst;ant-play;mti’deals:w1th ‘the
themes. at théhéart of" Chnstlamtys ufidétstanding of the: world ‘Eirst;

9 o 2 plogidaripe Caadiy L Laa TS ALY Sl Sl e ve
there.gs theflﬁea‘ﬁof sin; is}fh%‘:h Cl'}nstiljatg’tynd;eﬁﬁg%?ag) r%(:tgi c%g}sjhxl)?gati%
pyderst o rollazxs  _Luin 1% Pty
thew _t{ of Go mln makmg a finé%nte with %%leeé aljggstus commits
beisi¥ wrrasre Eo0uson L ohned ot i 4 "-l(g*ﬁii
what wegg the w sin: not 0?154 ‘d‘ggs he dtsobe}é&g@o but’™
O] AR ERRe
he conscm}lkslyiand e\;enjea‘?}ie;rly Egpudlftes oﬁbedge{nce ;ou}gg}dchoos%‘%
THG DERE A 9 1ot i ik ${OELE TR G0N Y BiIf 3
instead ’to swear adherence to the devﬂ _11] a Cléngtlgg r{rﬁagm{gwﬂo,%k“
fs eral 06 BRIl TOTA R s o EEUiisY 1y
h’owe\;’er e?en the wor@t deed can bet forgwren tlhroughi qh{egxten}ngttgg
Ao b peetibend ot (nvarorre el a1 g ) i
power of Jesus Chrlst God’s son, who, according to'g Christian_ belief,
Aok fre) AUIRLL L _AOTR2 2ali tr o rad sTaR PIRpSlL RADIVIDOE Rl
dled on the cross for humanklnd's sms Thus, however terrible Faustus's.
aoyin ety < G Updhial e TSRO BITR ARLUUE DML
pact w1th Lumfcr may bc, thc po§31b111ty of l'CdCl};lpth)ilﬂl?S g{l\.\;ays open
“‘ e i o 131 b ;c)' A h [ 9] WETT A 3
to" Him. All that he’ needs to do, theoretlcally is’, ask /God Lt:or-
C VAT gartt SRR RCHETCA T

forgiveness. The play offers countless moments  in whlch Faustus .
considers doing justithat, urged on by.the good arngel on his:shouldér or
byithe,old man-in scene. 12—-both ofswhom can'be scenreither as’legate
of;God;;quintess'ence.'of?!Faustus's compunction'f or both"-‘- L s e

AT ROt R LT {: PR P LRSI s L SRR
Each tlme Faustus decxdes to remam loyal to hell rather than seek
1iLvsh Yigoriil ki LS b At noerd T sari s
heaven. ‘In the CHristian” framework _this turning away from God
IS efc e BEPIZCIOT f[E LR [ A TR P ARSI T S
denounces him to spend an perpetulty in hell Only at the end of his llfe
fer T iy U"!l) Pre ol -L‘u UgpdF o Tk RIS T ET L H 3 10
does Faustus desife to ‘Tepent, and in the final scene he . crles out to
R AR R T 1 Kk QAR A YTy SR annd 1Ll eI aEf Lotk
Christ o Tédeéns him. But it is too late for him to repent. In creating
sediTad Go b Jnahnos st YL LIRS P13 ST HYSmEa
thls morment in whlch Faustus 18 stlll “alive but 1ncapab1e of bemg
'KEL.'{ ,‘;!“4!(‘- e e AR LA TR T CARIE QL T D T, TiltE S TR

reétrained, Mariowe steps outside the "Christian worldwew in order to.

SR AR ID, Gl |

m%lmlzemmc% of the ﬁurfa'lmsf%gﬁngavmg mha_b_lted a
Chnstnan"‘worl(d”f'ol# ‘the eﬁ__t;r; p'la}‘,f,' Faué‘t:.'lesq;i:;egd; h;s %'1'351 nrtlgri—;imts m
a shghtly dlfferent unlvefée‘ where i mdlcanon is no longer p0331b1e and
whré?e ci:ertaih}sms cannét be forgiven- | ; S _ o
e tgh o tamd 6 )
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Dagtar Fausius-Christopher The { Conflict. between Medieval and Revivification.

1h: fiardoar Pampfagretrel
e o arbongee gl eld 1rirLd ARSEENLZE SFEISGCT
Marlowe®-

g i t Mﬁlgﬁﬁw :.‘ntl v ,gza:w'gna 5 x.:e&i amme{ S ”to *uﬂ abﬁfa wyrt

"the' story of at rev1v1ﬁcatlon manwho had: 16 pay ‘the® golhu, put,e‘l."ut
: i being one.” While slightly simplistic, this quotation doss get att the
= =S - ¥ KearoEsoRe o thes plays s=ceniralsthemes ~ theTsKifmishsbetween=-the™ -
medlevafyaworldﬂandﬁ‘ theqwo{'?él‘ﬁof?theme?n;eli'glngwRenafggazncggﬁifThe

medieval world placed God at the centre of existence andﬁs‘\a;erysd
aside man and_ the natural ‘world. The rev1v1ﬁcanon was a movement

that begamm W1y 1mthe ﬁfteenth century andf"s"(')on spread’throughout
'arry g w1th it a new accentuatlon on the mdwxdualar'on :
class1ca \learning, and on sment1ﬁc _inquiry, 1nto the nature_of the world
In the gothlc academy, theology was'i"the'queen 'of the"sciences. In the
| ; 1ewv1ﬁeauon,‘:though‘rseculamnatters tookecetiter stage:es 151 0K nd

P e libsowe 5o embasirobig PRAGEEREIACE T Tiert 90T 18 gomds
st N e | ~-~Faustus,ydesp1tevbe1ng«a magtcmn«rathen han,aascytentlste(a-,blurred—--
| H Sy I Yo i WA A 1kt it =

et E WL TR BT
‘. distinction in the sixteenth century expllcltly rejects the medleval
. ENTeY rn zpripasn] SStisidd AINE SIIEESTY &R HOTF 10 WEW- DIl
model In-his,opening speech in-scene-1, he goes through every. field of
s T wradneth oh aunh ‘*’iﬂﬂ :cf"f ‘n;? ST O] SEITA
R .tscho1arsh1p,qbegmn1ng_w1t A:g proceedmg-;throughwmedlcl S
O |7 gamusts uinr or yinmbeso A PIoes BB erel
- Taw, il theology, quoting.an ancient authonty for each: Arlstotle on.
R pRnS IR i, JJLIGG DA N S00515RLE IBOWz 07 DEYien

- 16gic, Galen on medicine, the. Byzantine emperor Justinian on law, and
- T ATES (S ARLGINY AV TG S0 14 DOSdY RIOW ST YD v R

- the Bible ‘on’ rehgxon. In the medleval model, tradition .and authonty,

* imiind nolelvit ) Tt GibInG B ORw ite 2 DO 121 ) auzst 1o Trw
' not individual ifquiry, were key. But i in:this sermon, Faustus considers
finiged oldrmal torsworl oty oing 2RI 1331 2P D nn OG-
and rejects this medieval way of thmklng He resolves full
e, TGRS G el i P IR NE T 5 FEc T SRR Y & &) i S Ji:ﬂ P iR
rev1v1ficatxon splnt to accept no hmlts, tradmons, or, authorltles 1n hlS

ipoeiearstll, w2 f
quest for knowledge wea 1th, and power. . ) ;

1t AT DMLy Rl . BAST My TR OF L sesirivg

. Ther play's: attltude toward i the: skitmish .between medievaltand:
rev1v1ﬁcatlon values is dubious: Marloweseeins confrontational toward!
. the intent of Faustus; -andy.assDawkins-notes; he' keeps+histragichéros

stralghtfg}'wardly in ithe medlleval world, whe1;e Berp}etnal r%rnprge‘?a‘tlon
Latityn ey jlon of dgde] rinrn o o ity S AFTREIR ity e
1 1§ 'the bnce of human pride. Yet' Marlowe himself was no devout
fage yet g T+ 1 I SapT) wtrd: o afsirT HStERIA Y s il TRV L
tradmonallst ‘and it is tempting to see in Faustus—as many readers
iyl s gy B selt 1o ot ) dvar of O 4300 10 36 R o i Soo 0
have—a hero of the new modern world, a world free of God, religion,
e I 2 senanz (fiatd oft no hiis Jria€r) o7 et PYy Y e um
and’ the 11m1ts that these obtrude on humanity. F austus may pay a
»n-nm: AT drrofen of g 1ot 2Rt st 2] 4 ek osun eemshan i g g
rnedleval prlce this. readlng suggests, but hlS descendant w1ll go further.
voagisd Tt sldeagsong Ted EY 1 L1 A -f.’ AR I Y AN I B T e 1 S | L
1 than he and suffer less, as we have m modern times. On the other hand _
' B P N P Ty 2 R AL S A L RIS RS DTS
e e 4_the dtsappomtment and‘amateunsm that. follow..Faustus s.pact,with the,,.__
e e iralY anans TR Y i e STATIRT 301 SUTROKE
dev1l as he sub51des from grand intent to petty con_;urmg trlcks mlgl;lt
“ \I-‘ . r-'l '
suggest a contradlctory expoundmg Marlowe may be suggestmg that
br P T S L
the new, modern spirit, though pioneenng and gleamng, w111 lead only

to a Faustian dead end. T
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"] s LI ;3 YIRS 'mid&" s T |i
‘ail E“arly in the play,” 'béfore’ e’ aéré%é "t the entente ,hW1th iLuc1fer

Faustus is [ull of" 1dea{s S THow” to use the power that he seeks.. He
tmagines tumblmggup grcatiwejulth but:hc:i also-‘aspuesx,lo wlundghe

inspire'awé} if ot $ympathy s They lend -at magmﬁé"ehce BURats '5

o [ LT o ;l{
schémes dnd ‘riaké hlslquest for pefsonal’y power fSeem alMost he?&E“

e e coni”
sensé'that is Téinforeed by the' ‘éloquenice st hiy early’?éﬁngﬁé’ st bna
Sbnsgy dguonl) oty gl Aee st ing e, hdrr{e! gtgifijoﬂ -1 an- AT

‘:m.? R )

Power as a Corrupting Influence 2R |
PR S et Bt (J'r‘!\l.ﬁ,f‘,nr P poet I &

l

My Steties” Of- the~Universe  and-io romaks” the” map of Europe"" Though
they*may’ riot be eiitirely adifiirable] thess ‘planb“"‘" TIRAbitioNs! and

Onee F austua actually gams the,,practlcally ;11m1tle:~3 "p we'r sthat, he:

.‘c:(

. B
Doctor Fau.s'rus C'}mslopher

s

TR T e T

T e -

Marlowe

FLE mmu? gtlu.lﬂ)&nﬂu.ami FLria r-nsu‘:' st aadti ‘Fmﬂ_ erytnlng}‘ l.S

possnble to hlm, ;.'?%15 his:intent is someho%eroded . nstea '

LA &4 pa1aE LTI R Yers3 b Porved

PR
tgeglgns that he mspects earlygon, he.contents himself fiwith performmg

«A\Jt ¥ LT Y T
using his maglc to playi,pracncal Jokes, 011 sunple folks.. It 1s,not that

Eett=i g F

power has fa131ﬁed JFaustus, by,Jmakmgnhlmpewl..mdeed,},Faustuss

T STEEY it S LTy ] WP

__behawougfﬁaﬁerghe?}sellsﬁhls ;soulz hardly;;rtsesgitOﬁtheg?level of»;true

s aan e

wmkedness Rather, ,gaining absolute 1power, corruptsDFaustus by.

tafinny ILET AR fmal i PRI wtrre il

makmg hlm medlocre and by t:ransformmg his 1111m1table ambxtlon into
a meamngless dellght in petty celebrity.

‘wa Isrs baoy

In the Christian framework of the play, one_can argue that true

BROG IR IS

greatness can be achieved only with God's blessing” By cutting himself
offi:from ‘the creator’ ofithe universe; Faustis ‘is precarlous/perllous to

amateurism. : He- has gained! thei whole" world, 'but' he does!not:know

,'x‘;- i m& ?"‘)A'J ,,-4' ?.‘ ,_, E’ J e L | ? rprf,:-f i’,h- u,;‘,”," e, ‘?
The. DlVlded;Nature of Man, o Cotnld bre gl

F AT

I Paustus’ is- constantly‘dublous about whether h"‘“ligﬁlcf{ repent and
lament to! God ‘or - contiitue o’ “follow his " entente With* L fer = Hid!
internal struggle goes on throughout the play, as part of him of waitiis'
do good and serve God, but part of him (the dominant part, ilt S?E:{%‘s)
fervor after the power that Mephastophilis promises. The good angel

and:the evil angel-both: of whom-appear ‘at Faustiis'§'sEgtldaitig ‘order
- to Yearning him in different directions, symbolize:this" struggle! While:
-these-angels-may-be-intended-as-an-actual- pair of‘supematural bemgs,
they clearly represent Faustus's divided will, which compels Faus?us t%:

commit' to. Mephastophilis but also .to- questlon this', commitiment
contmually - N PG LJOT 3 e 1] PR 11

’t a

t TH bR FO T PR LT N Voo STl ay g alE

ahvigbho . 1 4 A ey B R, eF M LTS | A: sy, S ¢ RV F Y
] :

suﬂr»)\; a.-l ..-E.me ggz}g‘::l .

1Ilusnomtncks»forw-k1ngs+ gnoblemen and*takes a*straﬁge*dehght,m‘i’_‘

what: toldo w1th it odo Bl peod St ot oo dgane 2gd soiam

[em————
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Doctor Faustus-Christopher
MarI '\‘uq-a. YA T, U =03
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M°t'fs garisviint paliqupod & 28 Tewoe S

Motifs_are recumng structures, contrasts, ;or, hterary devrcesﬁhat
cwhanad noler 9 SRl e ewaig e SIS .

| can help to develop and mform the text‘s major themes

Af AANDE Ui I o themes. " 4 o3 . meus'd

Magica Adithe Slipernatural’Elem R A
A rr.ad""‘ ooo'ﬂﬁ"‘ln R SHT D Ciisshlk Al il Wéﬂﬁﬁ sil Yo Bejisteved

b p E'I‘he pematural elements permeates everywhere jiny the story:

rs,-s’*l‘ux

Angels and, devrls flit about, jmagic, mcantatlon,are;cast dragonsipull

e H S
barouche (albelt offstage and,even:‘fools like thertwoahostlers,,Robm
i 42\!‘!.’1‘ P R T

i and Rafe can, Jeamn en*"olugh maglc.:tor,muster demonsgSnll,dt-‘rs}worth

notmg that nothmg tembly 51gn1ﬁcant is v1rtuoso through magic.
nr; 3{ -un atn AR -‘ia ozt Ant) ®
Faustus *plays fricks on peopl entreats up grapes and explores the

Y

4
."5-1"
%
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- b

G -qw'vnw--s
macrocosm“on a”dragon“ but“he dogs® ot tundamenta

e

4 .ot nigizeon

| world. ~Thefm{i§15"power that"Mephastophlhs vouchsafe “him is more

- e & l‘; LTI ET !
hke4a'ftoy“than"’aniasboundmg, Sarti-shARIngS? Bility? wFurthg‘ Ldise

A AriRl

real”drama otthe’ play,”desplte all"’fhe supematural?tuclzs Eiind'pagvf:ant‘L

Ed

X ye Te R R el A T E A
| taKkes'place wrthm’Faustus'sfmdemswe mmd nd“?soul a‘?ﬁle first*sells

Aemgr li“m - t t ,
hrs"soulwlto{'Lumfer['andt’fhengconmders repeﬁtmg Tiatidis sensé; ‘the

TLEE

fiaf

b ureua

aardarg

i n 2 Y o AT
| g57a pragmatlc*portrart lof'a human’bemg With'4 Will lciwrdga‘Jbetwe en
~ good and avil. el iney NG g criziiol ereinnasut b

. *ma m; st o i e da wainnf aseind 3 oorr ol
P,ractlcal 2Jo . o _ :
Uttt QOIS H:‘ E—:f ferulng o Baed pb e Laseigon A s ereniidls
1 .Once:he: .gains;his awesome powers, Faustus- does:not use them to-
do-,great; deeds. Instead, -he. dehghts in playing: tricks.on people:.he:

makes horns sprout from the knight's head and sells theihorsé:courser

chief hilarity, and Marlowe usest ‘them %5 111ustratg‘Faustuss declm’g
fl_r,ci)irél}z:lhgreat, .pndeful scholar. into a. bored,‘mlddhng magician with no

! higher,. ambrtlon jthan,to .t have a laugh at the expense- of a.collection,of

r-l},nildf. Yo mid 1o s o3 veig 2 lwodguonll w0 ee g sig gt FE sl

S'r-m b as nanrdiagd vl ok 1 oq e 0o 2 s b Luad
Iapnn boog odl aeehivwnng s lgilegen eptrgol £ Jagh PINOY ol v FIE 10250

.;,L.,_S_ymbgl__s, are;objects, characters, figures, or; colors used to represent.
notional ; ideasr'or CONCEPIS. 15,2 ¢ " 8ivls o sl oMb st® .53 i

B(ilc;!a(a'r Iy -2!1-.'-'2"— ...J‘-.-. A prat Ny i Al e YL YN VT ._.-.-j'.n st b yd
ofuliot - SRR & f £ SN | IJ" T T"sf 1}' "1"'{_'!'5':{ e ';td»-)! b *. 3‘5 ‘3“%

‘Blood- plays multiple symbolic roles in the play. When Faustus
signs away his soul, he signs in blood, connotizing the permanent and

! supernatural nature of this entente coagulates on the page, however,
~symbolizing, perhaps, his own body's revolt against what he intends to

- M

'; magic RS T dSATAINTS the“real‘f”tory‘*ofiFaustus sﬂstruggleiwnﬂin*r
. himself; 'Whlch Marlowe ‘intentional Aot as'd’ fantastlcal battle‘but rather

|
an enraptured horse. Such magical pract1ca1 jokes seem to be Faustus’s -




gt P P L L HERE sPLEET lenlifury iyl
do. Meanwhile, Christ's” blood.’ Whlch Faustiis says he ‘sees running
S SRR, 5 vk far pi cisened oot 310 LT

across”the ‘sky- durmg his 1 temble 1ast mght symgohzes the sacrlﬁce
ir 5 H H sl A 0
i that “'Jesiusqlﬁ’c'cordmg o Chrlstlani belief made "Sh the " cfiseéy i

3 L0 “wt ool rpg D dasuine wn
; sacrrﬁce opened?the’way for' humankmc’lT ‘lament its sins’ and‘be aved

wertert Trenedy, ;.i gd o owmern sleng Jos siied])
' Faus 8, ’of*course in h.lS proud 1?Jud1c1ousness fails fo take this pat th
r H A 1T A L VIR S TR ETE 2ty g "IU{J ouo{: Rig¥7
g, to dellvgraﬁ’éé iew.: e.: air o2 2ls 43 ¢ o

T 01 bumsgimng =i sas a: tods s vw *ad 'ned e-;_.i-T AR 3G et

Faustus!s:Rejection ofithe:Ancient Authorities. b

1} coitstedilab ton bab et _zswaved bis posningd 1o w6 sbain sgni v
2 In scene 1, Faustus goes through a list of the major-fields of human
1ot qj "'Bﬂ' q 2 BIYZ0HD R Ny n20ls ont el iR IEYFIG W 2 1Dk
knowledge -logic, medicine, law, and doctrine-and convoke for each an
AT ued) v SRy =il it dresh arg. nl QETVIOR2: (1R QRIBHZM LH1x
,anc:lent authonty (Anstotle Galen, Justinian;,.and Jeromes Bible,
Se’ _ovany THO . IR sBNET | e ahiy
> respectwely) He then ﬂotsam all of these ﬁgures n: favor of ‘magic
A DUIH L 220HN0 PO

Sy

-3

N P

[ o el
Doctor Faustus-Christopher.

Marlowe

: : ) I wimch
~prlzed3authonty4above allielse"r 1n9favorfof at more modem spmt'oﬁ free
4 SCrunity s mmwhlcheqexpenmentanom and aupheaval ﬂupstageutrumpxthe-
~assertions ofj Greek*phllosophersrandithe’B }ble"ofi‘rwm*maqm-r-

a bemarx!gﬁem b oo l;:.o;a"mia nf ifaa‘ra:rm '&1 drids 5 Bszranite
Shtroy ody ] urkerst Bux goonisg ni inubiviboad enl rur atasdqrrs wer

The*Good"ATGEIaind the EVIPARGE P vobossq-ins wis-
I T thiaoatrie o duesi ody m ,,.uﬁ'l!“"{ad bns bois
The angels appear at Eaustus's s}}oulder;early on in,the play-the.

Lerpeyy by 5 bRLI1 AV Eaded
good angel beseeehmg h1m to, lament. and. .Serye; God the .evil angel
(E1 S B T PETIIT Dot : S e ot et e i)

beseeching hlm to follow hlS de51res for power and se e*Lucrfer iThe,

T T Ry M e EE )

two symbolize his divided will, part of whmh wants to do good and part
of whichtisisufikéin sin:it’ 8F 1 wipa rmrds & pats ool abelstd SlT
sl Lapbve Sn. reuie F Y cLibisenr with munon o DI cLtibreard siod e
A A W BRIER-— 2000 ar ‘SUMMARY”AN D*-"ANAlinSISE
A o wungl e 50 iep) ﬂ;!n";{ doud only Al cu# cuored porsno 1
Summa,m,:\ Pro'ogue . 3 bis omed oot celhed ety

Fodre o

" »7 The'.Chorus, & single ‘actor;: enfer's -andintroduces ‘the‘plot of the
play. It williinvolvei néither!love nor wir,; he tells s but- instead’ will'
unearth the “form? of 'Faustis'’ fortunes" (Prologiie.8):  The Choius
annals how. Faustus .was born to:lowly parefits “in ‘the~$mall town'of
Rhode, how he camie tothei towii 6f Witténberg to live with’his dgnate,
and how he was educated at Wittenberg, a famous German universi
. 8T C IR
r After earning the title of dogctor of deity, Faustus ‘became famous for his
ability to.discuss ecclesiastical matters. The:Chorus adds-that Faustus is
--="swollen®with>cuiining"+vand~has-begtin*to+ practicerSorééryr+orrblack*
magic-(Prologue. 20). The prelude-concludes by stating that Fatstus is

seated in his study. 4., » o * . . coqr B
Fvier s omls coidna wfleut . . W, B i I L oLy
Analy§!§ M Pre.l,l,‘lde % ifr s ard Iy - AR
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Doctor Fausius—Chnsmpher

_rh‘

- Marlowe
Tt

L ASEEE T

tradition of Greek tragedy, in, whlch a chorus traditlonally commengs on
. the actron Although we tend to thmk of a choms as.a group of peoplg

~ the Greekjparable_;of Icarusyia sboyawhose gfather-gDaedalus » gave: him

! tells us, Faustus wrll "mount above his reach and suffer. the
‘consequences (Prelude 21).

The. Chorus S mt:roductlon to the play links’ Doctor Faustus, to the

Do rEiEarE g EE il
FEATETORS Tair L1 S

HMOT L&A CUIRS Cnaliii EAAE T PR

oF $iSES it San. alse, be, Somposed of only, one, charaster, Here; the
Chorus not only gwes us background mformatmn about Faustus's life
sl wigs ENT A TERITR e b A EI) T HER 25k TR

and educat1on but also pecuharly tells us that hlS swellmg pnde wrll

- n-..,

wings made out of feathers and beeswax. Icarus did not deliberation his
ecreinyd Yo zbISEE 10inm 2t fo vk G Spgnnt 2y autzn g 1 aeone
father's waming and fleéw too close the sun, _causing his ‘wings to melt
xte dano =0t esksvios diEs - SHrnnh hite ":ei TS IR0 S TORY
d ndm him . showmg to his death. Inj ‘the ‘same way,, the Chorus
zfi 25 "wne%. bAs,  puireul  asisy mbiciando GIESNUE JG0ie

R RIT, 0-TOVEY. g el saoil) Yo e oiRe o1 At obf {BTIIIS§TE

L £l T borwn

-y

[

{ NEwW ernphasrs uri the individual in painting and‘literature. In the gothJc
--erawthatmprecededvtheﬁsevw:ﬁcat1on-%'theﬁfecusgo‘fjgcholarshlp Qvasyont=—-
. God and doctrine; m the ﬁfteenth and srxteenth centurles, the focus

bt

. concludmg m the b1rth"of modern’ scxence m the''work oi" men hke

-Summary: Scene 1

it AR R mtw ke

7T O SR DE . T T 7 iy T 5..L1,‘..¢u Zie
i Theyway. that;the Chorus introduces Faustus, 1 the play's:protagonisty,
13131 goificantysince itwreflectstazcommitmentitoz revivificationivalues#
The Europeana re\.flwficamontrofﬁt}:le-:x‘ﬁﬁ:eenth*t'ancl‘t‘s1xteenth"!rcenturlesL
wrtnessed a rebirth of mterest in classical learnmg and maugurated a

o WA kias LETH smn Tl
tumed :‘“toward‘ the study toE" humaﬁkn'fd and the nat{l?z{l {vq;)rld

sy
Gallleo Gahlel and TS8R aWion! #ouesh b« SUPHES N+ ELANTEHRE R Rl
; ybae boay ob ot 2w A, n! he T lixw bap el air o z*rxrfr.ﬂ-g;- W
The Prelude locates its drama squarely in the.revivilication world,.
where humanistic values hold oscillate. ‘Classical and gothic literature
typtcallyﬁ focuseston?the IIVCS'&Of the. great and famous—saints or kings
or ancient heroes. But this play, the Chorus m51sts will focus not on
ancient battles between Rome and Carthage broom the ﬁ%:ourts of ﬁfr{fgisa
orithe,"pomp,. of proudﬁunﬂmdmg deeds!! (Prologue.4—>5). Instead, we
are,to .=W}P,¥1.9.5§.the_ life .of.an-ordinary. man, born to. humble parents. The,
message is-clear:.in, the‘-new .world ;of the revivification, an:ordinary
man,like Faustus,,a common-born scholar;. is as important as.any king
or, watrjor,:and his story is just,as worthy of being.told: 3 . . %
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. In.arlong!serman, Faustus reflects on-the most rewarding type’ of
scholarship=Herfirst~considers~logic,“quoting thevGreek''philosopher
Aristotle, ‘but:'notes- that disputing well seems to -be the only goal of
logic, and since Faustus's debating skills are already good, logic is-not
scholarly enough for him. He considers medlcme quotmg the Greek

physician Galen, and decides that medicine; Wwith* 1ts possrbrlrty of

e ——— o




viaytic

Cra [ OF SRR TR T | HITTTAN
achieving’ 1nexpllcable curatlve 1s the most frmt:,‘.ul pursmt—yet he Doctor Faustus- Ch,.w;oph;.,-
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notes that he has achiéved- great prommence as a docfor alrerady ‘and Marlowe
that, this; renown, has, not_brought: him ;satisfaction.::He; considers- law,
quotmg,fthe -Byzantine . :EMperor Justlman .but dismisses; law as:too
petty, J‘deahng wWith inconsequential ;imatters-»rather than;largerqones
%Dlvmlty,jthe study.of religion; :and,dogtrine, seems to 1o fferwider. vistads;
sbutjhe-[quotes from-St.. Jerome's (Bible, that allymenysiniandyfindsithe
Blble s3content1onrthat ,"[t]he reward;ofysintis;death’, antunacceptable
ldoctnne Hey. thenrdlsmlsses,,rehglonmand fixes,his: mind;;onimagic; ___
iwhlch, ~when ‘properly pursued, hecbelieves willvmake him;”a: mighty |
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Faustus as “‘%ﬁ{{é’gggr to b}rmgﬁ Valdes’ and#m;Comejlu{!sf li‘augtus S fﬁ;“?;“fu !
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-‘a:‘ngcl:’and‘}gn cvrl-irgngelf{;lsn~Faust‘us~ﬁThe=good~angel]admf)mshfhlm to-
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set "aside ‘his b({)Bk {of magic and read the Scnptur%s ms;ead " the e\{ll Co
stz eags - P A, sy 2O wvoauio
ang'e'lﬁ‘rfff)'—hft(s‘'hrm'lté)"gg;oJ forwa?’ £t hrs Stalking of the bIack 2ris. -After
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-ﬁtheywevanescea—ltwls-‘clearv»thathaustusﬁsegomg*to -vigilance~therevil-h— ————-—r -
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splnt smce he' rejoxces at the great powers that the mag}cal arts will
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s nValdes and.Cornelius appear, and Fauslus greets: them,. declaring
that he has setjaside.all other forms: of learning in .favour: -ofsmagic. '
They agree to teach Faustus the prmcrples of the dark arts and descnbe
the wondrous powers that will be Ris* 1f he remams commltted durmg
his’ i)ursint to’ learn maglc Comellus tells hlm that " “[t]he ri‘iir'acles that
maglc w1ll perfonn/erl make theé vow to study nothmg else" ( 1. 136-
137) Valdes ll‘sf's”a hﬁ‘xhber of texts ‘that” Faustus should read and* the
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two frlends promlse to help h1m become better at maglc ‘thah e\}en they R
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ate” Falistis invitas’ them to dme with h1m and they exit, =" @ :
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The scene now Shlﬂ’,S to Faustuss stud Y, and Faustuss opemng i —
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speech about the varlous ﬁelds of SChOlarShlp reflects t}'leI academ_np Bt
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drscrplmes and cmng authontles for eacht~ he i 1s followmg the dlctates
of rhedieval scholarshlp, wh1ch held thatéleammg was based on, the

authonty of the wise rather than on experlmentatlon and new 1deas
This serman, then, marks Faustus's rejectlon of this gothlc model, as he
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se_lts aside each of the old authorl}:les and resolvesg to _strike out on. his
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own in his,quest to become powerfg!{through rrragllem stk e melh oofen

.--‘u‘AS"lsilme- throughout {the play,’ However, Marlowe tisesTFalistis'’s
own -words torexpose Faustus'stblind spots‘“lnﬁhls“imtlal ‘speech; for
example;; Faustus estabhsheslfaf‘hrerarchy«of dlsmplmes"by' showmg
' which ardnobletitanothers.-He!does Aot Want merely*to protec hen's
. bodiestthroughmedicine) fofr doesthe’ wantéto ‘Protect théir property
through}lawfiHe wantsthigher:thingsi-and §0 ' hie proceeds‘on’to‘rehgloﬂi
There; ihefquotes selectlvely fromtthe;New‘Testament‘*plcklng Gt only
thoserpassages thattmake Christianity appear inf a»negatlve'ihght“He
reads that M[t]he reward of sin is dcath " and that "[1]f we sa)? we “tHat
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we have no m- / We decelve oursclves,. and there.is,no: truth in-us”
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(l 140: “43).Tho, sccoud “of theso lines comes from the first] book of f John,
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but Fauslus. neglects to read the very, .nexts lme whlch states "If we
D B T and Nt to, forglye s oursins Adie
.confess Ol Sins,: [ 0 ]1s aithfu an Just 10’ org;;e us;our; sins;.and:to
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cleanse= us-vfrom*‘all— unnghteousness—m(al -John~l: 9) w’l“huswzthrough
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selectlvc quotmg, Faustus makes it seemn as though rehglon romises
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only_ _death and not_forgweness and soihe easﬂmlects rehgron w1th a
fatahstlc "What will. be, shall. be' Dwmlty, ‘adleu'" (1.48). Meanwhlle,
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he uses rehglous language—as he does throughout the play-to descrrbe
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. the dark world ‘of wrzards that he cnters. These metaphysrcs of
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: magrctans /And clalrvoyant books are heavenl (1.4 50), he declares,
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¢ wnhout a trace of irony. Havmg gone upward from medlcme and law
to theology; *he envisions magic and:wizardsias the Crowning dlsclplme
! even:thoughtby most standards it would be the iast noble: ¢ g = M
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Faustus. is not a v1llam though he is a tragic hero a protagon:st
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whose character blemlshes lead to his. downfall Marlowe endues him.
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w1th tragxc gagdg#rnrg th,e/se; early scenes. . The log1c !331"}?,“5’" to reject

rehg{1}on mﬁy 1bE§ ﬂ‘a}ved but there Jis somethmg 1mposmg£ in the breadth
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of his ambition, even, if he, pursues It through dlabohcal means., In
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Faustus s long speech after the two angels,have whlspered in,his-ears,
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; his rhetoric: outhnes the modem quest for control over nature (albelt

_through magic rather than through science) -imyeglowings§inspiring
. language. He offers a long hst of 1mposmg goals 1ncludmg_ the
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acc‘p’ins’ltlon of knowledge wealth ar;1d pohtr_cal power that heﬁbellJeves

“he w1ll ach1eve once he has mastered the dark arts Whlle the reader or
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playgoer 1s not expected to’ approvc of hls quest hlS mtents are
1mposmg, to *say the least Later the actual uses to whlch he puts
magical powers are’ dlsappomtmg ‘and gaudy For now, however
Faustus's reanis to inspire wonder.
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